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• Wednesday 11 March 2020 - OAS Lecture, speaker to be advised - Building 11, National Art School, 6.30pm for 7pm start.
• Wednesday 13 May 2020 - OAS Lecture, speaker to be advised - Building 11, National Art School, 6.30pm for 7pm start.
• Saturday 15 August 2020 - OAS Tribal Art Fair Sydney (TAFS) - Cell Block, National Art School.
• Friday 14, Saturday 15 and Sunday 16 November 2020 - OAS Forum - Melbourne.

dates for your diary

The desire to know – curiosity – 
has long been a motivating force 
in human endeavour. In this issue 
of the OAS Journal we see that 
evident nearly 200 years ago in 
the travels of Frenchman Dumont 
d’Urville in Melanesia (a term he 
coined) right up to the present in 
the works of PNG contemporary 

Curiosity Remains a Driving Force

Mathias Kauage ‘Independence Celebration 1999’, Andrew Baker Collection. Image by Mick Richards. For more details, see page 10.

artists, Francis Poka and the late 
Mathias Kauage. While d’Urville 
encountered a completely new 
world and recorded it in words 
and images in his journals, the 
PNG artists have the lens turned 
the other way; they are trying 
to understand and make sense 
of the outside world that has 

arrived on their shores, and in 
their mountains, transforming 
life, for better or worse. Our own 
sense of curiosity, in different 
cultures, places, peoples and art 
forms is satisfyingly piqued by 
these stories.

Continued on back cover



OAS Journal Vol.24  No.4 - Page 2

art fairs

It’s still really the only one of its kind 
in the world!

The eighteenth iteration of the 
Parcours des Mondes International 
Art Fair was held from 10 to 15 
September in balmy autumn 
weather in the Saint-Germain-des-
Près quartier of Paris. With a new 
drawcard: archaeology. Amongst 
sixty-five dealers of calibre this 
year, eight were offering Egyptian, 
Greek and Middle-Eastern treasures. 
Director General Pierre Moos, in 
charge since his take-over of the 
Fair from its creator, Rik Gadella, 
in 2008, argues that a fair named 
“Parcours des Mondes”, must include 
all the primary cultures of the world: 
African, Oceanic, American, Asian 
and now Archaeology - from some of 
the cradles of European, and Middle 
Eastern civilisations.

I couldn’t get around to all the 
galleries, but a general feeling that 
Parcours business has been brisk 
this year was prevalent - thanks inter 
alia to the auctioning of several high-
end collections (Franklin, Marceau 
Rivière…) - and with a marked shift of 
interest towards the arts of the Pacific. 
Today, Oceanic material represents 
15% of the auction market, up from 
half that a few years ago. This global 
trend is likely to continue - in France, 
for example, President Emmanuel 
Macron’s promise of restitution of his 
country’s African cultural collections 
has created a stress reaction amongst 
curators, collectors and dealers.

As Pierre Moos observed in an 
interview in the art auction weekly 
“La Gazette Drouot”, today the 
whole world visits the fair, not only 
Europeans and Americans, but also 
Russians and more and more Asians 
including Chinese. The subscribers 
to his unsurpassed “Tribal Art 
Magazine” - now in its 25th year - 
come from forty countries. However, 
the ‘big’ collectors of tribal art remain 
the French, Belgians, Germans and 
Americans. Meanwhile, our very own 
Chris Boylan was established in rue 
Visconti for the thirteenth year and he 

is still the only Australia-based dealer 
at the Parcours.

This year the real 
stunner for me was 
a New Ireland-
themed exhibition 
at the Galerie Flak 
in rue des Beaux-
Arts. The title of the 
exhibition “Poesie 
Feroce” - Fierce 
Poetry - is inspired by a wording 
in André Breton’s 1948 poem 
“Xenophiles”, which celebrated the 
ferocious and ambiguous beauty 
of an Uli figure. “Tu fais peur, tu 
emerveilles” - You frighten, you fill 
with wonder. One spectacular piece 
was a canoe prow with pigments and 

shells, collected in 1884 by Captain 
Frederick John Mann in the Bismarck 
Archipelago. But all sixteen pieces, 
with provenances from German 
museum collections (Berlin, Leipzig, 
Stuttgart) and prestigious private 
collections (Otto Finsch, Arthur 
Speyer, Pierre & Claude Verite, 
Jacques Kerchache, Loed Van 
Bussel, Mathias Komor, etc.) and 
collected over ten years made one 
wish one had very deep pockets. 
Prices were up to €100,000. A superb 
catalogue (in English and French) 
published by Edith and Julien Flak with 
a text by Dr Jean-Philippe Beaulieu 
invites you to discover Tatanua and 
Kipong masks, striking Malagan 
effigies and friezes, delicate mouth 
ornaments, over-modelled skulls 
and Kulap stone figures.

Continuing the New-Ireland theme, Dr 
Jean-Philippe Beaulieu, whose day-
job is CNRS Director of Astrophysics, 
gave fascinating lectures, in English 
and in French, about his future 
publication “Uli, Powerful Ancestor 
from the Pacific”. This extremely well-
researched book will be published 
by Primedia (the Tribal Art Magazine 
publishers) in December 2019. With 
300 pages, and 160 Ulis illustrated, 
and with dozens of unpublished 
archival photos and documents, this 
will be a “must-have” for all New-
Ireland art aficionados. The sponsors 
of the publication are Pierre Moos, 
Adam Lindeman, Ana & Antonio 
Casanovas, Bernard de Grunne and 

Yves-Bernard Debie.
 
Another well-
attended event 
at the Alcazar 
restaurant (Parcours 
HQ this year) 
was the signing 
and improvised 

introduction in franglais of the lavish 
art book, “Sepik Ramu Art” by its two 
of its three authors: Kevin Conru and 
Crispin Howarth, and photographer, 
Hugues Dubois. This mighty and 
beautiful work was well reviewed by 
Emilie Jolly of Lempertz Auctions in 
the OAS Journal, Winter Issue 2019.

An Australian at the 2019 Paris Parcours des Mondes

by Noelle Rathmell-Stiels

The cover of the Galerie Flak catalogue 
featured this 19th century canoe prow from 
Northern New Ireland. © Galerie Flak.

This year the real  
stunner for me was a  
New Ireland-themed 

exhibition at the  
Galerie Flak
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I have visited the Parcours most 
years since its inception in 2002; the 
distinctive ambiance of an open-air 
museum with tremendous networking 
opportunities is, for me, what makes it 
unique. For those who cannot attend 
this high-octane yearly event, the 
best way to be in the know is to visit 
the website link www.parcours-des-
mondes.com . Or another option is to 
leaf through the splendidly illustrated 
catalogue available for €20.

Two Malagan mouth ornaments, New Ireland, 19th century. Length 38cm and 32cm. © Galerie Flak.

exhibitions

Poka Francis lives in the village 
of Koranigle, in Simbu Province, 
in the mountainous highlands of 
Papua New Guinea. When he was 
young, Poka had a vision of a man, 
and later a woman, walking stiffly 
through the forest, their feet making 
a strange 'tik tok tik tok' sound. They 
were not real humans, but beings 
made of wood. Then he awoke and 
pondered his dream. Sometime later 
he collected wood and began carving 
some figures. Among the first of the 
figures he created, was of James 
Taylor, the Australian-born explorer, 
who led patrols into the New Guinea 
highlands in the 1930s.

In 1994, Poka first met Helen Dennett, 
who encouraged his carving and over 
the next three decades assembled 
a collection of his distinctive work. 
Flinders Street Gallery will present 
the first solo exhibition of Poka 
Francis, from 21 November to 21 
December 2019. The carvings on 
display represent beings both real 
and imagined: colonial settlers, the 
people of the highlands, Christian 
figures and his patron Helen Dennett.

Poka Francis - Mountain Carver from PNG
FLINDERS STREET GALLERY
61 Flinders Street, Surry Hills

11am - 6pm Wed - Sat
or by appointment

Centre: Poka Francis in Koranigle, 2017. Photo courtesy Helen Dennett. Left: Arbelo ensnared by 
python c2002. Right: Soldier c2002.
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TAFS 2019

attracts a horde of interested visitors – 
this year over three hundred arrived in 
a constant stream at the Art School’s 
iconic Cell Block building. The crowds 
kept our receptionist Irene Ashburn 
very busy for most of the day. Several 
well-known collectors and curators, 
some from overseas, were amongst 
the visitors and bought important 
items. Some of the more enthusiastic 
tried to get in before the official 
opening, in order to have first choice 
of the items on display – exactly what 
happens at Parcours.
 
Twenty-two sellers participated and 
offered a huge range of impressive 
and interesting pieces that included 
sculpture, weavings and assorted 
textiles, basketry, paintings, pottery, 
jewellery, tools, weapons, tapa, and 
books.  Most of the items displayed 
were Pacific in origin, traditional and 
contemporary. The Sydney regular 
vendors, including members Chris 
Boylan, Todd Barlin, Brennan King, 
Geoff Carey, Erwin Kok, Helen Dennett, 
John Yu, Scott Rainbow, Arthur 
Whall and Moonyeen Atkinson being 
joined by newcomers such as Adrian 
Newstead (Aboriginal art), Damien 
Minton, Mariann Ford and Jutta Malnic 
plus Suzanne Pilj and Andrew Baker 
from interstate. Vendors reported 
positive vibes all day with brisk sales, 
and our eftpos machine, managed by 
Rita Uechtritz, was running hot most 
of the day – especially important as 
the Art School’s ATM ran out of cash 
in the mid-morning! The logistics of the 

Another Successful Tribal Art Fair Sydney

The Tribal Art Fair Sydney, held by the 
Oceanic Art Society at the National 
Art School on 17 August, may not be 
described as the only one of its kind 
in the world (as is the Parcours des 
Mondes, elsewhere in this Journal), it is 
certainly set fair to become the best in 
the Southern hemisphere! 
 
TAFS began as the germ of an idea 
in the mind of someone bent on 
promoting the aims of the OAS. The 
first ever TAFS - a very modest affair 
- took place in July 1997 at St Francis 
Primary School in Paddington.  Since 
then, it has developed via Wentworth 
Park Market in Glebe (2004), St 
Matthias‘ church hall in Oxford Street. 
and Kensington Masonic Centre, to 
a keenly awaited event that annually 

Fair, organised by our own Warwick 
Majcher, Erwin Kok and Geoff Carey, 
and by the School’s “Mas” Johnstone, 
went very smoothly and the vendors 
were all very happy.
 
This year’s innovations were great 
successes also. Andrew Baker gave a 
splendid lecture to a full house on the 
life and times of the late contemporary 
PNG artist Mathias Kauage OBE. 
We also had an “artist in residence” 
this year; the NAS student Lesley 
Wengembo presented his stunning 
photo-realistic paintings of PNG 
personalities. The PNG Association 
of Australia had a table this year. The 
traditional silent auction also took place 
with almost half of the items being sold.
 
Next year the OAS celebrates its 25th 
anniversary. The TAFS committee 
is planning further innovations: An 
Oceanic Art exhibition, more lectures - 
maybe a floor talk or a “show-and-tell” 
by an expert, possibly a book launch, 
and or a Matavai dance event.
 
Put the date (Saturday, 15 August 2020) 
in your diaries and help us to make it 
a truly memorable day by telling your 
friends, distributing publicity in your 
suburb, volunteering your assistance 
on the day, by donating artwork for the 
silent auction, or offering sponsoring: 
info@oceanicartsociety.org.au.

The Tribal Art Fair Sydney 2019. Image 
courtesy Bill Rathmell.

Adrian Newstead at his stand, TAFS 2019. Image courtesy Jerry Liew.

by Bill Rathmell
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An Awan for SAM
by Jim Elmslie

This large body-mask, called a tumbuan 
in tok-pisin, comes from the  Iatmul 
people of the Middle Sepik River, 
PNG, and played an important role 
in traditional ritual life. Initially it was 
thought to pertain to the naven ceremony 
of the Iatmul people of the Middle Sepik 
region, when pairs of mwai masks were 
attached to the backs of the tumbuans 
and groups of dancers performed each 
afternoon in front of the men’s house 
for several months. Secret ritual names 
for a multitude of objects, plants and 
animals were passed down to the young 
men and a recitation of all the previous 
Iatmul generations was incantated to the 
audience. This ceremony has not taken 
place in Tambanum Village, where the 
awan pictured was made, since 1988.

Thanks to Dr. Barry Craig, former curator 
at the South Australian Museum, this 
tumbuan was correctly identified as an 
awan (in Iatmul language) which was 
used during the initiation of young men. 
According to Gregory Bateson in his 
seminal book on the Iatmul, Naven, ‘For 
about a week after his back has been cut, 
the novice is subjected every morning 
to a series of bullying ceremonials. He 
is made to squat like a woman while 
masked initiators maltreat him in various 
ways’ (1958, caption to Plate XII). The 
awan is worn by the initiates laua, or 
classificatory nephew, a key relationship 
in Iatmul culture.
 
These spectacular masks cover the whole 
body and feature a large face at the top. 
They are called awan by the Iatmul and 
avan by their Sawos neighbours to the 
north. There are arm holes on either side, 
usually covered with a flap, and holes in 
the body of the mask, often coinciding with 
eye holes in the lower mask, for the wearer 
to see through. A thick fibre skirt, usually 
dyed red, is attached at the bottom of the 
body of the mask to cover the wearer’s 
legs. As the wearer’s head is usually lower 
than the neck of the mask, the masquerade 
appears much larger than life.

This awan was purchased in about 1975 
from Village Arts at 6 Mile in Port Moresby. 
Village Arts was a Government run artefact 
warehouse, managed by Morrie Young, a 
colourful identity in PNG during the late 
colonial and early independence era. 
The purchase price was several hundred 
Kina. The only provenance recorded by 
the purchaser was Sepik. It was exported 
to Australia in 1982 with a permit, and 
was hung in a winery for a time. It was 
then stored in an open shed in Adelaide 

for 15 years, until the local cats and rats 
took a liking to it. At that time the owner 
offered it to the South Australian Museum, 
which was interested in acquiring it. It 
was subsequently formally gifted to the 
Museum under the Cultural Gifts program. 
The donor is an OAS member.

Early this year the donor and I inspected 
the artefact with SA Museum staff at 
the Museum’s storage facility in Netley, 
Adelaide, and the lack of provenance 
for the awan was discussed. As I was 
travelling to the Sepik River with a 
feature film crew on a location survey in 
March and April we decided that I should 
visit Tambanum and see if I could find out 
any additional information. Armed with 
images of the awan I asked my old friend, 
Henry Gawi, if he could help. Henry 
talked with other Tambanum elders and 
was able to confirm that the awan was 
from Tambanum, that it was genuine 
and had been used in ceremonies in the 
1960’s. It had been made by Tipma Guai, 
a man from the Suwi Aimasa (pig) clan 
and had been used in the Mepbrapan 
ceremony, which was part of the mwai 
group of ceremonies.

The donor also showed an image of the 
work to Barry Craig, who commented 
that the museum, “doesn’t have any of 
those body-masks (awan) apart from the 
one you donated. The awan were often 
wholly woven rattan but sometimes they 
used pieces from the old mosquito bags, 
which are made from a softer, more 
flexible fibre, to cover the frame. Figs 
3.81, 3.84 and 3.85 in War trophies or 
Curios? (Museum Victoria Publishing, 
2016) are examples of three different 
methods of construction.”

This interesting exercise showed that 
the provenance and function of artefacts 
in collections far removed from source 
communities can (sometimes) be 
enhanced by reference back to those 
communities and to the artists who still 
retain deep knowledge of their traditional 
cultures. This, in turn, adds much to 
our understanding and appreciation of 
particular objects of material culture and 
enriches collections, in this case that 
of the South Australian Museum, with  
this knowledge.

The Awan with 
Sophie Parker, of 
ArtLab, Adelaide, 
South Australia. 
Image credit: 
Alice Beale.
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OAS tour of South West France Galleries  
Pre-2020 Parcours des Mondes

If enough members are interested in viewing the Oceanic Art collections from early French navigators and collectors, the 
Oceanic Art Society, under the direction of Pierre Laffont, proposes to organize a tour in the South West of France in the 4 days 
preceding the opening of the September 2020 Parcours des Mondes in Paris. Please register your interest before 31 January 
2020 on the OAS website or with pierre.laffont@hotmail.com
 
Detailed program
 
3.5 days/ 3 nights trip. This tour is tailored for OAS members going to Parcours des Mondes 2020 in Paris and interested in 
discovering Oceanic Art collections beyond those in Paris. Parcours des Mondes is assumed to start on Tuesday evening 8 
September.
 
This tour is focused on Oceanic Art in South West France’s regional museums. There will be hardly any time to visit the cities 
and towns which host these collections, beyond the collections themselves.
 
Preliminary budget estimate: 800 Euros for one person, 1200 Euro for 2 people sharing the same room (Costing to be refined 
depending on actual cost and number of people at the time). OAS will organise the booking of the hotels and of the chauffeured 
minibus, but each participant will be responsible for the payment of his/her own expenses or share of them.
 
Arrival in Toulouse at own leisure, but at the latest on Friday 4th September before 12pm
 
Friday 4 September: Toulouse
Start of Tour at 12.30pm by lunch in Toulouse
Visit Museum de Toulouse between 3pm and 6pm: one of the largest collections of Oceanic Art in France after Musee du Quai 
Branly Jacques Chirac, though limited display in one room, albeit extremely large. https://www.museum.toulouse.fr/histoire-du-
museum
Late Afternoon: Travel Toulouse - Estipouy (distance 100km, travel time 1.5h)
Visit Pierre’s collection (10 minutes) and dinner at Pierre’s in Estipouy. Night in Estipouy
 
Saturday 5 September: Bordeaux and Rocherfort
Morning : Departure 7.30am. Travel  Estipouy - Bordeaux (distance 220km, travel time 2.5 h)
Visit Musee d’Acquitaine 10 to 12am http://www.musee-aquitaine-bordeaux.fr/en
Lunch in Bordeaux. Travel Bordeaux-Rochefort (distance 160km, travel time 2 h)
Visit Musee d’Hebre 4 to 6pm https://www.ville-rochefort.fr/hebre-musee-et-patrimoine-0
Dinner and night in Rochefort
 
Sunday 6 September: Rochefort and  La Rochelle
Free morning in Rochefort. Travel Rochefort - La Rochelle (distance 30km, travel 
time 0.5 h)
Lunch in La Rochelle. Visit Musee d’Histoire Naturelle de La Rochelle 2 to 4pm
https://museum.larochelle.fr/preparer-la-visite/05-troisieme-etage
Free late afternoon in La Rochelle. Dinner and night in La Rochelle
 
Monday 7 September: Issoudin
Morning departure 8.30am. Travel La Rochelle - Issoudin (distance 300km, travel 
time 3.5h)
Lunch in Issoudin. Visit Musee Saint Roch 2 to 4pm
https://www.museeissoudun.tv/collection-oceanienne.html
Travel Issoudin - Paris (distance 250km, travel time 3.5h)
Arrival Paris around 8pm. End of the Tour.
 
Two examples of some of the pieces we will see (the Vanuatu one in Bordeaux, the 
Eastern Island one in La Rochelle):



OAS Journal Vol.24  No.4 - Page 7

OAS tour

Notes on Dumont d’Urville

Dumont d’Urville survived three 
circumnavigations of the earth 
including through the then-unchartered 
waters of the South Pacific. He named 
many locations previously unknown to 
Europeans, most of them with a local 
name transcribed from his attempt 
to understand the local language. He 
was also the first man to set foot on 
the Antarctica in 1840, only to perish 
in 1842 alongside his wife and son in 
a train accident between Paris and 
Versailles aged only 52!
 
Dumont d’Urville invented the term 
Melanesia in 1831. He divided Oceania 
into four parts: Polynesia; Micronesia; 
Malaysia, and Melanesia. At that time, 
Melanesia was a new geographical 
concept, the other ones were not. He 
submitted a memoir to the Societe 
de Geographie in Paris in December 
1831, with the first map showing the 
four regions. The text of the memoir 
itself may not be the best monument 
to his glory. It displays many racial 
prejudices common to his time, which 
makes it difficult reading today. But 
in essence, the subdivision was quite 
accurate and has been widely adopted.
 
He was among the first to make 
available to Europeans through the 
mass medium of this time, lithographs, 
a representation of Oceanic materials. 
These lithographs made many dream 
about the wonders of Melanesia. 
He also brought to Europe many 
artefacts. Some of them are on display 
in the Musee d’Histoire Naturelle de 
La Rochelle.
 
Fascination with both Oceanic Art and 
early Pacific voyagers is not uncommon 
with European collectors. I am one of 
them. In 2005, Anthony Meyer offered 
me the opportunity to acquire a Nusu 
Nusu Canoe Prow Ornament which 
was on display in his Paris gallery. 
The Nusu Nusu had an impeccable 
provenance: no less than from one of 
Dumont d’Urville’s voyages. Dumont 
sailed twice to the Solomon Islands, 
the first time in 1828 to establish that 
La Perouse had indeed perished in 
1788 in a shipwreck on the Solomon 
Islands, more precisely on a coral reef 
off Vanikoro island. Ten years later, 
in 1838, Dumont returned to pay his 

respects to La Perouse: a sort of 50th 
anniversary celebration. I did not ask 
from which one of the two voyages 
the Nusu Nusu originated. The asking 
price, around €50,000 at the time, was 
enough to silence me. Anthony assured 
me that it was an excellent investment 
which would pay for the education of 
my four-year-old daughter Adele. 
 
Adele owes her name to Dumont 
d’Urville’s wife. Dumont has scattered 
the earth with her name. He might 
have longed for her with three voyages 
around the world, all 
of them more than 
three years long. And 
always on the same 
boat. He may have 
spent more time on 
his ship than with 
his wife at home! As 
second in command 
of La Coquille from 
1822 to 1825, and 
then as captain, renaming the La 
Coquille the  L’Astrolabe in honor of La 
Perouse’s ship (no superstition there), 
from  1826 to  1829 and then again 
from 1837 to 1840.
 

One of the early French navigators whose collection will be viewed in La Rochelle on the 
OAS Pre-2020 Parcours Tour of South West France. By Pierre Laffont

When she was just six months old and 
easy to carry, I took my daughter to 
Astrolabe Bay opposite Adele Island in 
New Zealand’s Tasman National Park, 
at the tip of the South Island. When 
comparing the lithograph of 1831 and 
my more recent pictures, the landscape 
has not changed since d’Urville spent 
a week of reconnaissance in January 
1827.  However the Maori village is no 
longer there, even if Adele Island has 
been renamed recently Motuareronui/
Adele Island.
 

But I did not follow 
Antony Meyer’s 
advice : I did not buy 
Dumont d’Urville’s 
Nusu Nusu though 
I may be better off 
now if I had. More 
modestly I started to 
collect lithographs of 
Dumont d’Urville’s 
voyages. Little did I 

know at the time that the first voyage 
of l’Astrolabe had produced over 485 
of them and that I would make it a long 
pursuit to acquire all of them. In fact I 
know now that Dumont was not 

Continued on page 8

The first map showing Melanesia, a term invented by Dumont d’Urville in 1831, and the rest of 
Oceania.  Atlas du Voyage de l’Astrolabe, 1833, Vol 2, image by Pierre Laffont.

Dumont d’Urville invented 
the term Melanesia in 

1831. He divided Oceania 
into four parts: Polynesia; 

Micronesia; Malaysia,  
and Melanesia.
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only a compulsive voyager, but also 
a compulsive writer and editor. The 
whole publication of the first voyage 
weighs more than 50kg.
 
I started small, acquiring one lithograph 
here, one there, mostly Melanesian 
and Polynesian scenes. I could not 
afford the various views of Australia, 
and especially Sydney. After 15 years 
of random acquisitions, and only 20 
lithographs carefully framed, I realized 
that I would run out of time and out of 
wall space: I had to change tactics if I 
were to ever reach my goal. So a few 
years ago I started to chase the whole 
collection. Such a hunt has become 
easier these days. No one needs any 
longer to visit bookshops or auction 
houses in distant countries. Anyway, 
bookshops have all but disappeared, 
except the most exclusive ones such 
as Horden House in Sydney. However, 
all of them are online. Thank you, Abbe 
Book and Invaluable, or curse you, 
one or the other. But even now, the 
temptation is always hampered by the 
scarcity of the conquest and, when it is 
in sight, by the size of your wallet.
 
Recently, I received an alert email 
that the whole collection was being 
sold at an auction in Berlin. The 

book description was quite thorough, 
but it was in German only. After 
automatic translation in English with 
Google Translate and my personal 
interpretation of some gibberish, it read 
as follows:
«  First Edition of Voyage de la 
corvette l'Astrolabe exécuté par ordre 
du Roi pendant les années 1826-
1827-1828-1829.
10 volumes of text in a total of 25 sub-
volumes in Quarto or in the Grand 
Quarter, as well as 4 volumes in Folio. 
With altogether 2 steel engravings with 
vignette, lithographical portrait, 393 
lithographic plates (of 431, of which 
201 are colored) and 54 steel plates (of 
which 1 area-colored and 26 double-
paged). The catalogue entry read:

“The journey is one of the most prolific 
scientific ventures in Oceania's 
history of development ... a landmark 
in Pacific Ocean exploration" (Henze). 
The magnificently engraved or 
lithographic panels show numerous 
views, as well as butterflies, birds, 
fish, mammals, bats, snails, shells, 
mollusks, plants, customs of the 
indigenous population as well as map 
material of the traveled region.
 
Buying online can be quite unnerving, 
not so much for the auction process 
itself, but due to the fact that I had only 
the faintest idea of what I was been 
bidding for. What are 25 lines for a set 
of 25 books? The description could not 
be exhaustive, and I had to assume 

Notes on Dumont d’Urville
Continued from page 7

“Artefacts from Viti ( Fiji)” with very limited 
description such as Neck Ornaments, Bow 
and Arrows, human teeth Necklace, Shell 
Necklace, Bracelets, women Belt, Various 
Maces ( “ head- breakers” in French). Plate 
90, Atlas du Voyage de l’Astrolabe, Vol 1, 
1833, image by Pierre Laffont.

“ Tolaga Bay ( New Zealand) canoe” , extract from Plate 60 Atlas du Voyage de l’Astrolabe. Dumont 
was very much impressed by New Zealand canoes “ornated  at the front and rear, hair and feathers, 
with sculptures painted in red and often encrusted with nacre, in the best New Zealand taste”, Vol 
1, 1833, image by Pierre Laffont.
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that the two lithographs reproduced 
were the most flattering (a black 
baboon from the Maluku Islands and 
a scene of King George Harbour from 
New Holland).
 
The estimate was also far beyond 
any reasonable sum I could justify to 
anyone in any sort of basic need.  But 
today, Adele has finished her secondary 
education and no one asks me to pay 
for the university fees thanks to systems 
where students burden themselves (or 
their government) with debt to cover 
the cost of whatever they study.  And if 
I kept it quiet, I could possibly go along 
with the purchase without a barrage 
of preemptive questions on my sanity 
from my inquisitive daughter. Collecting 
is one of the hardest addictions to cure.
 
In the dark of the night (although it 
was midday in Berlin) when everyone 
was asleep at home, I switched on the 
laptop and connected to the Invaluable 
website. I was so anxious not to miss it 
that I was the first bidder. The auction 
was quick:  I was the only bidder, or the 
only fool, and I “won”, and what a prize 
it turned out to be!
 
The lithographical portrait of Dumont 
d’Urville was signed by Dumont 
d’Urville himself, whereas most 
lithographic portraits of him in other 
collections are printed with his 
name, but not signed. It appears this 
particular copy was originally owned 
by Jean René Constant Quoy, the  
French naval surgeon and  zoologist 
who served on the Astrolabe  under 
the command of  Dumont d'Urville. 
Quoy was subsequently the sub-
editor and author of the Zoology part 
of the publication. At the beginning of 
Volume 1, he has hand written details  
on his own two voyages around the 
world and on his career as a military 
surgeon wherein he complains 
that he was discriminated against 
by prejudices regarding his formal 
academic training -- being a surgeon 
at a time when it was more glamorous 
to be trained as a medical doctor. A 
fortunate surprise indeed!
 
Hopefully this will have whetted the 
appetite of some of you to join me on 
the Tour of the galleries of South West 
France prior to the 2020 Parcours 
– details herein. Looking forward to 
seeing you in Toulouse on September 
4th, 2020.

“A collection from Doré Village, New Guinea”.  Dore was a coastal village  with a population of 1500 
people as estimated by Dumont. It is better known today as Manokwari, the capital of the province 
of West, Plate 124, Atlas du Voyage de l’Astrolabe, Vol 1, 1833, image by Pierre Laffont.
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Mathias Kauage, PNG Artist
Mathias Kauage O.B.E. was Papua New 
Guinea’s best known and most highly 
awarded artist of the contemporary 
era. He was artistically active in the six 
crucial years leading up to 1975 (when 
PNG became an independent nation), 
until 2003 when he died. He is arguably 
PNG’s most significant contemporary 
artist and possibly the most highly 
regarded Melanesian artist ever.
 
A man of singular vision, Kauage’s 
most powerful and best-known works 
define him as an incomparable recorder 
of (and social commentator upon) the 
collision between pre- and post-colonial 
life in his home country. Kauage might 
also be considered a significant artist 
on a world-wide basis, solely because 
he was one of the last on the planet to 
move from a customary existence into 
the overwhelming reality of twentieth 
century urban life.
 
As a child, Kauage was nurtured by a 
community of pre-European contact 
elders. His adopted son was born 
around the time of Independence 
and his own children in the years 
that followed. While Kauage’s early 
years were nourished by dictums and 
narratives of customary Chimbu belief 
systems, the most significant influence 
on his adult life was the myth of benign 
colonial conquest of his people.
 
Spawning generations of imitators, 
Kauage’s influence on the visual 
culture of Papua New Guinea has 

been profound. Using European-
introduced materials and a genuinely 
naïve vernacular, Kauage’s incisive 
post-colonial observations secure his 
pre-eminent place among PNG-born 
artists. His bold and unique artistic style 
helped the newly independent nation to 
define an understanding of its emerging 
national identity, which is no small 
achievement in a country comprising 
more than 800 separate language and 
cultural groupings.
 
He was physically and metaphorically 
a giant of Papua New Guinean art 
and culture.

Andrew Baker

Mathias Kauage at Ray Hughes Gallery February 1999. Image by Ben Rushton.

Mathias Kauage ‘Woman with Flower and 
Bird, 1969’, pencil on paper. Andrew Baker 
Collection. Image by Mick Richards.

Chris Boylan
Oceanic Art

I am interested to buy single pieces or 
collections of pre-1960 Oceanic Art.

I have not had a gallery for many years, 
but my warehouse is accessible for 

visits when I am in Sydney. Please call me.

cboylan @tpg.com.au    TEL +61 0405 093 577
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other events
Paris, France:
Sotheby's Auction PF1958 Oceania
Curator: Jean Fritz
December 4, 2019 

New York, USA:
Sotheby's Auction No. N10145 
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Curator: Tim Klingerden
13 December, 2019
www.sothebys.com
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Todd Barlin  
Oceanic Arts 
Australia
 
 

I Buy & Sell Fine Pacific 
Islands & Aboriginal Art 
& Artefacts, Asian Art  
& the Unusual

By Appointment Only 
02 93282512
tbarlin@bigpond.net.au

The members lucky enough to 
attend the OAS AGM on Saturday 
16 November also experienced 
this sensation through the brilliant 
lecture given by Brent Kerehona 
on his relative, Hongi Hika, and 
the machinations of the various 
Maori tribes in pre-colonial New 
Zealand during the Musket Wars 
(1807-1837). 

The meeting also 
fulfilled its more 
mundane but 
essential tasks 
of re-electing 
office holders and 
receiving annual 
reports from returning President, 
Bill Rathmell. In essence all 
positions and board members 
were returned for another year; the 
2019 OAS Forum and TAFS were 
both judged great successes, 
and the OAS finances deemed 
sound, albeit with a small loss for 
the year. Dr. Michael Martin, as 
Chair of the OAS 2020 Melbourne 
Forum Committee, outlined his 
plans as they currently stand, 
which include a confirmed full day 
at the wonderful Savage Club and 
further events, in discussion, with 
Victoria’s leading art institutions. 
This promises to be a superb 
Forum, building on the success of 

the previous three, and full details 
will be shared with members as 
they become available.

One new addition to the OAS 
Committee is Margaret Cassidy, 
a former near thirty year veteran 
of the ABC, who has joined 
with the intention of assisting 

in the production 
of this journal. 
An OAS Journal 
Editorial Board 
has been formed 
to help streamline 
the editorial 
process, which 
can sometimes 

be demanding. We will now plan 
ahead for the next four issues and 
ask members for their comments 
and requests in terms of what 
articles; reviews; interviews and 
reports they would like to see 
grace these pages. Contributions 
by members are always welcome.

In this issue we also investigate 
the story behind a particularly 
striking artefact recently 
gifted to the South Australian 
Museum and Noelle Rathmell-
Stiels reports from the world’s 
premier tribal art fair, Parcours 
des Mondes in Paris and we 
read of the success of our own 

antipodean version, Tribal Arts 
Fair Sydney. Both fairs continue 
to go from strength-to-strength, 
which certainly seems to imply 
that the innate human emotion of 
curiosity remains undiminished 
for Oceanic art aficionados.
 

Jim Elmslie

... the innate human 
emotion of curiosity 

remains undiminished 
for Oceanic art 

aficionados.

The OAS welcomes contributions 
to the Journal in the form of 
news items, information about 
upcoming events in Australia 
and overseas, notes on research 
in progress, book and exhibition 
reviews, and letters to the editor. 
Please send contributions to :
editor@oceanicartsociety.org.au 


