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Wednesday 20 September 2017 – OAS Lecture - Dr Rod Ewins - Fijian gods, sacred objects and temples - The Centenary 
Auditorium, Art Gallery of NSW, 6:30pm to 8:30pm. See details page 2.

Saturday 11 November 2017 – OAS AGM, Lecture and lunch - Australian Museum 10:00am - 12:30pm.  Lunch venue to be advised.

Wednesday 14 March 2018 – OAS Lecture - Shiva Lynn Burgos - Australian Museum.

dates for your diary

After a very successful Tribal Art 
Fair Sydney, eyes, minds and 
tastebuds are turning eagerly 
toward Melbourne. This year’s 
OAS Forum is to be held at the 
iconic Savage Club, an institution 
in the world’s ‘most livable’ city, 
and certainly home to one of the 
country’s largest private Oceanic 
art collections. Full details are 
available on the OAS website and 
members are encouraged to book 
quickly as only a limited number of 
places are still available for the 21 
October event.

This edition of the Journal 
celebrates the TAFS in images, with 
glimpses of the offerings, some of 
the sellers and their clients. It was 
the best fair yet and a harbinger of 
things to come. We also publish 
the final instalment of Barry Craig’s 
terrific series on the early collectors 
who contributed so much to the 
South Australian Museum, and who 
were all such interesting characters 
in their own right. 

Robin Hodgson reports on Mark 
Blackburn’s most recent talk at 
the Australian Museum, Stoned, 
which delighted the audience, not 
least with the unique opportunity to 
handle ancient and rare artefacts 
from Mark’s collection. Clementine 

Debrosse gives us a taste of the 
forthcoming exhibition of shields 
which will go up at the National 
Gallery of Australia in November, 
and Dr. Erna Lilje sheds some light 
on the changing role of museums 
and the treasure troves of material 
culture that they contain.

The next OAS talk will be by the 
highly esteemed Dr. Rod Ewins, on 
an area he has spent most of his 
life studying and contemplating: 
Fijian Gods, Sacred Objects and 
Temples. Anyone who can make 
this event, to be held at the Art 
Gallery of NSW, is surely in for a 
fascinating evening.

Jim Elmslie

Two shields from Papua New Guinea, from our article on “The Art of Warfare in Papua New 
Guinea”. For more details see pp8-9.
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I propose that there is a link between 
Fijians’ widespread and sincere 
Christian belief today, and the 
profound religious practice of their 
forebears. Adopting Christianity, 
I suggest, was a transference of 
already strong religious inclination. 
As in other places such as Mexico, 
some of the old beliefs continue to 
coexist with the new ones.

Early Wesleyan missionaries noted 
the religious vigour and were 
frustrated by it. One of the earliest 
missionaries commented that “They 
take their religion into everything”, 
while another observed that “They 
are decidedly a religious people, 
and if they are cruel, revengeful, and 
addicted to the revolting propensity 
of eating human flesh, their religion 
is the poisoned source from which 
these demoralizing qualities have 
been derived.”

Just as they took their religion into 
everything, they brought many 

“spirit-houses” accommodating 
sacred objects and the priests who 
attended the god of the particular 
temple. In some places, small model 
temples housed the gods snugly 
within the larger buildings.

In this talk I will focus on these man-
made objects, many of which can be 
found in museums around the world, 
detached signifiers of the pervasive 
religious life of old Fiji.

natural and man-made things into 
their religion. Almost anything could 
serve as vehicles, or shrines, for 
their gods — from trees, stones, 
shells and teeth to sacred double 
canoes, particularly valued weapons, 
food forks for feeding their chiefs 
and priests, even barkcloth. Some 
objects carried a specially significant 
religious purpose, such as wooden 
effigies, carved whale-teeth, priests’ 
bowls and dishes. Some of these 
objects became, in effect, the gods 
themselves. Finally, they built special 

Fijian Gods, Sacred Objects and Temples

NEXT LECTURE
Wednesday 20 September 2017 - OAS Lecture 6:30 arrival, 7:00 lecture in The Centenary 
Auditorium, Art Gallery of NSW.  Refreshments available afterwards in the Art Gallery cafe 
and restaurant.  Please note that this is the last of our free lectures at the Art Gallery for OAS 
members and friends, so bring as many as you can.
Dr Rod Ewins will be presenting an illustrated talk on:

Woven sinnet model of a spirit-house 
(burekalou) for inclusion in the actual spirit-
house, for the spirit of that temple to live 
in. Victoria Museum Melbourne. Image 
courtesy Rod Ewins.

Fork for feeding Chiefs/Priests while their 
hands were tabu (i-cula or i-saga). Image 
courtesy Rod Ewins.

Aboriginal and  
Oceanic Art Auction

 
 

Sunday September 10 at 11.00am
Catalogue Online

Enquiries: Jim Elmslie 
AOA@theodorebruce.com.au

 
Theodore Bruce Auctions

6 Ralph Street, Alexandria, 2015.
www.theodorebruce.com.au

61 2 8212 4100

Slit Drum, Murik Lakes, PNG.  
Late nineteenth or early twentieth century. 215 cms.
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Left: Male and female spirit-
figures (matakau) from 
the Wilkes Expedition, 
Smithsonian Museum 
Washington. Image courtesy 
Rod Ewins.

Right: Standing spirit-figure 
(matakau), TePapa Museum 
Wellington. Image courtesy 
Rod Ewins.

Above: Double-bowl priest’s 
yaqona (kava) vessel 
(i-būbūrau ni bete) in the form 
of a split fragrant fruit of the 
leba (Syzgium neutocalyx). 
Victoria Museum Melbourne. 
Image courtesy Rod Ewins.

Todd Barlin  
Oceanic Arts 
Australia
 
 

I Buy & Sell Fine Pacific 
Islands & Aboriginal Art 
& Artefacts, Asian Art  
& the Unusual

By Appointment Only 
02 93282512
tbarlin@bigpond.net.au
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Stoned - Lithic Technology of the Ancient Polynesians
Lecture to Oceanic Art Society, Sydney, 19 July 2017. Report by Robin Hodgson

Stone mirror. Photo by Robin Hodgson.

Mark Blackburn’s talk on the lithic 
technology of the ancient Polynesians at 
the Australian Museum on 19 July 2017 
was educational and well received. An 
avid collector of Polynesian artifacts 
for many years, Mark also provided 
attendees the rare chance to see and 
handle some finely made examples 
from his own personal collection. The 
talk began with a video of a man in the 
modern day actually making a stone 
adze and using it 
to fell a tree. After 
that, Mark went into 
defining what an 
adze is, and detailed 
the various parts 
of the tool and the 
differences in style 
between Eastern 
Polynesian and Western Polynesian 
varieties. One way of characterizing 
the adzes of Western Polynesia is that 
they are tangless. Mark then went into 
examples of Eastern Polynesian adzes 
with tangs, and proceeded to pass 
around examples of adzes from both 
areas. The making of adzes, he said, 
often depended on differences in the 

geology of the islands and materials 
available on the various island groups; 
for example, the differences between 
low islands and high islands and the 
type of rock found on each.    

One fascinating aspect of the talk was 
the use of adzes to depict the actual 
migrations of the early Polynesians. 
Mark covered various theories of how 
the Polynesians settled the Pacific, 

including those 
of explorer, Thor 
Heyerdahl, a close 
friend of Mark’s and 
a great inspiration to 
him. Mark described 
how the 1947 Kon-
Tiki expedition 
inspired him so much 

as a young man that he built a version 
of the raft in his backyard. Another 
theory was that of ethnographer, Roger 
Duff, who stated that the Polynesians 
could not have originated from Asia and 
dismissed the Austronesian theory as 
wrong. Yet another theory covered was 
that of New Zealand historian, Andrew 
Sharp, who dismissed the vision of the 

Mark also provided 
attendees the rare chance 
to see and handle some 

finely made examples from 
his own personal collection Polynesians as great voyagers who set 

out to explore and settle the Pacific as 
nothing but romantic nonsense, saying 
that the settlement of the various islands 
must have been all accidental.

In 2007, things changed dramatically 
when archaeologists, Kenneth Collerson 
and Marshall Weisler, from the University 
of Queensland, began to analyze 
stone adzes collected in the Tuamotu 
Archipelago. By analyzing the origins of 
the trace elements in the basalt rock of 
these stone adzes (there is no endemic 
basalt in the Tuamotus, as they are low 
islands), these two researchers made a 
surprising discovery. By comparing the 
geochemical signatures of the stone 

Mark Blackburn at the Tribal Art Fair Sydney, 
2017. Photo by Robin Hodgson.
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Quality tribal art urgently needed

www.tribalartbrokers.net
In Praise of Tribal Art: http://www.tribalartbrokers.net/praisetribal 

My Beady Eye: http://www.tribalartbrokers.net /mybeadyeye
Join David Said on facebook for regular updates

http://www.facebook.com/david.said.165

SEEKING PACIFIC WAR CLUBS
• Quality Melanesian and Polynesian
• From Australian private collections
• For an enthusiastic overseas buyer

Contact David Said on 02 9363 3046 
or email dsaid@ozemail.com.au

See the new arrivals and bookmark our two new blogs at 

19th century war club 
with a bulbous head 

and a conical terminal, 
Sulka people,  Gazelle 
Peninsula, New Britain.

with basalt sources identified around 
Polynesia, they were able to trace the 
artifacts to Kahoolawe in Hawaii, the 
Marquesas, Australs, Society Islands 
group and even the Pitcairn Islands, 
shedding new light on migration 
and settlement patterns throughout 
Polynesia.

A few weeks before the talk, on 
Saturday, 17 June 2017, the Polynesian 
voyaging canoe, Hokulea, returned 
home to Hawaii from its Malama Honua 
Worldwide Voyage. Mark spoke on how 
the celebrated canoe, which had sailed 
roughly 40,300 nautical miles over three 
years without the aid of modern nautical 
instruments, and the Polynesian 
Voyaging  Society, were helping to 
shine a light on Polynesian culture and 
inspiring a new Hawaiian Renaissance.

In closing, Mark talked about the 
amazing achievements that the ancient 
Polynesians made in stone work, 
showing examples of penu pounders 
from Tahiti and a superbly formed food 
pounder from the island of Rapa, part of 
the Blackburn collection. What captured 
the attention of everyone present was 
the amazing, rare, round Hawaiian 

stone mirror, or kilo pohaku, that he had 
recently acquired, which was polished to 
a fine sheen and made with incredible 
skill. Objects like this prove that no other 
culture on the planet had the expertise 
to make such highly functional tools 

and items using stone on stone lithic 
techniques as the Polynesians. Mark 
ended by answering a wide of array 
of questions from the audience, as 
delighted attendees passed around and 
admired the artifacts from his collection.

More items from Mark’s lecture. Photos by Robin Hodgson.
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The Tribal Art Fair Sydney-2017 held this 
year at the Masonic Hall in Kensington 
was even better than last year having 
twice the number of visitors. Sydney 
kindly put on good weather for the 
occasion. The door opened at 9am with 
the rush of early birds eager for the best 
pickings. This was followed by a steady 
stream of enthusiastic tribal art shoppers 
and many newcomers buying throughout 
the day. People came from as far 
afield as Hawaii, Perth, Melbourne and 
Brisbane and are already looking forward 
to returning next year. 

The new Banner, with its brilliant yellow-
painted Huli Wigman face, hung high 
outside the venue, looked fantastic from 
afar, stopped people in their tracks, and 
brought a lot of them inside.  You can see 
it in the host of Fair photos on the OAS 
Facebook page and the Website.

Vendors this year starred dealers Chris 
Boylan, Geoff Carey, Erwin Kok, Scott 
Rainbow, Arthur Whall and  Paul Bertram, 
with collectors Dr John Yu and Thelma 
Murphy, and stand maker Morgan 
Shimeld adding their wares to the display.

Tribal Art Fair Sydney - 2017: 
A great success, our best yet!
by Robin Hodgson

Display of Oceanic and American Indian items 
from Arthur Whall. Photo by Robin Hodgson. Some of the Silent Auction items on offer. Photo by Robin Hodgson.

Morgan Shield stands displaying some of Chris Boylan’s superb pieces. Photo by Robin Hodgson.
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Some of Chris Boylan’s display. Photo by Robin 
Hodgson.

Visitor John Young. Photo by Jerry Liew.

Scott Rainbow and a treasure. Photo by 
Krisztina Turza.L-R Helen Dennett, Irene Ashburn, Chris Boylan & Andres Gardyne. Photo by Jerry Liew.

Geoff Carey with his collection. Photo by Jerry Liew.

 People came from as far 
afield as Hawaii, Perth, 

Melbourne and Brisbane
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Traditionally, warfare was one of the 
most important actions of a man’s life 
in Papua New Guinea. It was part of 
what distinguished a man from a child 
and was sometimes part of the initiation 
process.
 
Warfare is more than an aggressive 
event. It can also be a social or 
ceremonial opportunity for the creation 
of art. Shields are part of a warrior’s 
equipment. They are only made by men 
in secluded places like men’s houses, 
or sometimes deep in the forest where 
the wood is cut. Generally, the shield is 
made by the owner. If not, a specialist 
carver needs to be paid with food during 
or after the task.
 
In every region of Papua New Guinea, 
shields have a recognizable visual style 
as they are a way for a man to claim 
his community identity. Shields can 
be seen in many different shapes and 
sizes, with a diversity of motifs. 
 
A shield, however, is first and foremost 
a defensive weapon to fend off enemy 
arrows and spears: some arrows tips 
are embedded in the Lumi shield from 
the Torricelli Mountains region. The 
shields which hang from the 

The Art of Warfare in Papua New Guinea
by Clémentine Débrosse, Pacific Arts volunteer, National Gallery of Australia, Canberra

Mountain-Ok people, West Sepik Province, 
Papua New Guinea. Atkom [shield]  20th 
century prior to 1970 Wood, ochre, cane. 
Purchased 1970. 70.76. Courtesy of the 
National Gallery of Australia.

Chris Boylan
Oceanic Art

I am interested to buy single pieces or 
collections of pre-1960 Oceanic Art.

I have not had a gallery for many years, 
but my warehouse is accessible for 

visits when I am in Sydney. Please call me.

cboylan @tpg.com.au    TEL +61 0405 093 577

Lumi people, Torricelli mountains, West Sepik Province, Papua New Guinea. 
Parrku [shield], late 19th century – beginning 20th century Wood, cane. 
Purchased 1969. 69.230.188. Courtesy of the National Gallery of Australia.
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shoulder and which are designed to be 
used with bows and arrows are small 
in size and, most often, made from the 
buttress roots of mangroves, to make 
them as light as possible. However, 
tall shields, made out of hardwood, 
are usually carried by an unarmed 
man who is accompanied by several 
bowmen. Because of the great 
danger, the unarmed carrier holds 
the highest position on the war field. 
This man is in charge of all the tactics 
and so, at one point, responsible for 
ending the warfare.
 
In warfare, warriors need skills. As well, 
the shield itself has a role to play, as 
do the ancestral spirits and traditional 
magic. Spirits play a significant role and 
are part and parcel of life in general, 
even more in a ritualised event such as 
warfare. Spirits are of such importance 
that it is believed they can live in artefacts 
like shields and also in the wood used 
for their making.
 
Mountain-Ok people live near the 
headwaters of the Sepik River. In 
this region living characteristics are 
attributed to the shields and during 
attacks the shields are meant to quiver 
in anticipation of the fray. Shields, as 
well as the motifs on them, are seen 
as embodiments or representations 
of spirits. The magical efficiency of 
these motifs is activated through the 
enemy’s perception of the shield: the 
enemy knows that the chosen motifs 
are important and this strikes fear into 
their hearts as they recognize some of 
the motifs. Even more, the knowledge 
that designs on shields are full of magic 
can alone weaken them.
 
This efficiency also has a direct link 
with the coloured design of the shield. 
According to Papua New Guinean 
people, the motifs on each shield have 
layered or secret meanings and are 
painted to intimidate enemies. Bright 
colours are used to create a dazzling 
effect that disorientates enemies. 
They can also have a special meaning 
in some cultures. In Mountain-Ok 
region, red is for ancestors, black for 
masculinity and white for abundance, 
the three colours being part of 
the essential elements of life. And 
together, they show the strength of the 
shield carrier.
 
The Mountain-Ok shield can be 
analysed as follows: the top triangle 
is a representation of the head and 
the spirals of the eyes. The central 
oval shapes are likely to represent 
limbs and the white triangle at the 

bottom, the legs. All these elements 
are components of a human body. 
The Mountain-Ok shield has all the 
principles to be efficient: bright colours 
that are linked with the most important 
values of the community, and striking 
motifs that could be the embodiment 
of these spirits trapped in the shield 
itself to protect his carrier. With both 
protective and frightening elements, 
this shield is a formidable weapon.
 

From November, ten shields, most 
of them never exhibited before, will 
be on display in the National Gallery 
of Australia. Coming from different 
regions of Papua New Guinea, they all 
show different communities’ identities 
and region styles.

Mendi people, Mendi valley, Southern 
Highlands Province, Papua New Guinea. 
Wörrumbi [shield] 20th century Wood, 
fibre, rope, ochre, paint. Purchased 2013. 
2013.3938. Courtesy of the National Gallery 
of Australia.

Kalam people, Shrader Range, Madang 
Province, Papua New Guinea. Shield 20th 
century prior to 1969. Wood, ochre, cane. 
Purchased 1969. 69.44. Courtesy of the 
National Gallery of Australia.
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Tinker, Tailor, Soldier, Sailor – Part VII

In this issue of the OAS Journal, 
I provide more details of Harry’s 
service with the AN&MEF and 
a sample of his collection in 
the South Australian Museum  
(continuing on from previous edition).

Harry Lort Spencer  
Balfour Ogilvy 

Three malangan figures came from 
Harry (Fig. 3).  One is male and the 
other two, shown standing in the 
mouth of a large fish, are female. All 
three have small black snakes carved 
on their sides. The snake is one of the 
manifestations of rulrul, the clan spirits, 
which are benign for clan members but 
can be a danger to others (Küchler 
1983:81). The projections from the top 
of the head and near the ears most 
likely represent feather ornaments 
and the two female figures are shown 
with a crest on the head like that of 
tatanua masks.

Parkinson (1999:279) suggests the 
hairstyle of the tatanua mask was
“. . . an imitation of the mourning 
hairstyle customary in former times 
. . . produced by the relatives of the 
dead letting their hair grow and be 
stained yellow by rubbing in burnt 

lime and dyestuffs. At the time of the 
funeral rites the sides of the head were 
shaved; only the central section from 
the forehead to the neck was allowed 
to remain. This was first fashioned into 
a central crest with two low shelves 
of hair one on either side of the crest, 
and then carefully pinned up and dyed 
yellow. The shaven sides of the head 
were then smeared with a thick paste 
of lime and more decoration added. . .”
 

Normally, it was the men who affected 
this hair style and usually only men 
wore the kapkap turtle-shell inlay on 
clam shell disc, but one small kapkap 
is depicted on the chest of the female 
figure A7757.
 
The male figure and one of the female 
figures hold a flying fish at the front; 
Mike Gunn was informed that the flying 
fish is a metaphor for the speech of the 
maimai (clan leader). However, the 
large fish depicted at the bottom of the 
two female figures is referred to as the 
‘big-mouth’ and is a metaphor for death 
(Gunn in Gunn & Peltier 2006:200).
         
Harry Ogilvy collected the two Sulka 
shields (ngaile – Fig. 4), currently 
exhibited in the Pacific Gallery, during 
a patrol to the south coast of East New 
Britain. A photograph was taken during 
this patrol that shows five shields with 
seven susu masks standing behind 
them (Fig. 5). None of these are in the 
South Australian Museum but the shield 
on the right is, so far as I’m aware, still 
in the possession of the Ogilvy family.
 
Parkinson (1999:101) reported that 
the designs on these shields, although 
they resemble human faces, were not 
interpreted as such by the Sulka, ‘to 
the extent of laughing in one’s face 

by Barry Craig.  Continued from OAS OAS Journal Vol.22 No.3.

Figure 3. Three malangan figures donated 
by Harry Ogilvy, c.1917. Left to right: A7755, 
7756, 7757. New Ireland. Pacific Cultures 
Gallery, South Australian Museum. Photo: 
Tony Vlavogelakis.

Figure 4. Two Sulka shields and clubs 
donated by Harry Ogilvy, 1917. Left: A.7777, 
and two Sulka clubs A.7769, 7768. Right: 
A.7773. South coast, East New Britain. 
Pacific Cultures Gallery, South Australian 
Museum. Photo: Tony Vlavogelakis.

Figure 5. Photograph of Sulka shields and masks taken during patrol by Harry Ogilvy to the ‘south 
coast of [east] New Britain’ c.1916. South Australian Museum archives.



OAS Journal Vol.22  No.4   - Page 11

research

when such a meaning is implied’. On 
the other hand, George Corbin elicited 
the response that they did resemble 
faces and ‘were called nunu, (meaning 
reflection or face) and were said to be 
protective in nature’ (1990:79). The 
stylised bird figures either side of the 
central boss on some shields, such 
as the SA Museum examples, were 
interpreted as salmunu, birds whose 
calls warned warriors of the approach 
of the enemy.
 
Three of the four Mengen shields on 
display in the Pacific Cultures Gallery 
come from Harry Ogilvy (Fig. 6). 
Again, the designs suggest pairs of 
eyes which undoubtedly were meant 
to have a threatening effect rather 
than to represent a human face. The 
rear of these shields, as is the case 
with Sulka shields, are also painted 
with designs, though not as elaborate 
as the designs on the front. Sulka and 

Mengen shields are made for use with, 
and protection from, spears.
 
This is a work in progress so I’ll finish up 
by drawing attention to two headrests 
(Fig. 7). Ogilvy Nr 35 is listed as a 
‘pillow, coastal district, Markham River’ 
and registered A7764. Ogilvy Nr 28 is 
listed as a ‘pillow, S. Coast New Britain’ 
and registered A8804.
            
However, there is a problem with these 
locations. While it is possible that 
A7764 could be from the coastal area 
of the Markham River, having been 
traded there from Tamigudu or some 
other Huon Gulf village.[5] Neuhauss 
illustrates a Lae-Womba (Markham 
Valley) neck-rest similar to A8804 that, 
although more slender, has three legs 
and a quite small bowl-like top for the 
neck (1911, I, Fig.157c). There is a 
slender possibility that a Huon Gulf 
headrest could have been traded to 
the south coast of New Britain via the 
Siassi Islands and there could have 
been a mix-up of the documentation of 
these two ‘pillows’.
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in 1917 and ‘successfully conducted the 
military operations on a punitive expedition’ 
(Murray Pioneer 22 October 1920, p.5). 
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of insufficient quality positively to support a 
Tami origin (cf. Bodrogi 1961, Fig.75 from 
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Figure 6. A Mengen shield donated by 
Harry Ogilvy, 1917. A.7775. South coast, 
East New Britain. Pacific Cultures Gallery, 
South Australian Museum. Photos: Tony 
Vlavogelakis.

Figure 7. Headrests donated by Harry Ogilvy, 1917. Left: A.7764 ‘coastal district, Markham River’; 
right: A.8804 ‘S. Coast New Britain’ but most likely Lae-Womba, Markham Valley. Pacific Cultures 
Gallery, South Australian Museum. Photos: Tony Vlavogelakis.
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other events
Paris, France:
Parcours des mondes 
Saint Germain Des Pres
12-17 September 2017
See over 70 international specialist 
tribal and asiatic art dealers gathered 
at this event.
www.parcours-des-mondes.com

Pacific Presences: Current Research into 
Oceanic art and European Museums
by Dr Erna Lilje, Research Associate

For some decades, museums have had 
to reflect upon and re-imagine what they 
do and for whom.  Museums that hold 
ethnographic collections have become sites 
of acute re-appraisal as these collections 
carry a particular historical freight.   The 
project “Pacific Presences: Oceanic Art 
and European Museums” (2013 - 2018) 
approaches such collections as complex, 
relational assemblages.  It seeks to advance 
understanding of the cross-cultural histories 
implicit in their formation, and study current 
museum policies and practices in Europe.

Led by the museum’s director, Professor 
Nicholas Thomas, the project is based at the 
Museum of Archaeology and Anthropology 
(MAA), University of Cambridge.  He and a 
team of researchers employ cross-disciplinary 
methods to investigate Pacific materials held 
in German, Dutch, French, Russian and 
United Kingdom museums.  To date, project 
members have pursued research on and 
in areas such as Kiribati, Solomon Islands, 
Marquesas Islands, Papua New Guinea, New 
Caledonia, Norfolk Island and New Zealand.  
Associated with the project are a network of 
collaborators including Pacific Island elders 
and community members, contemporary 
artists and senior scholars.   

The cross-disciplinary approach has meant 
that, in addition to standard scholarly work, 
some engagements have led to creative 
outcomes.  For example, the collaboration 
between Dr Alison Clark, conservator Rachel 
Howie and New Zealand based artists Kaetaeta 
Watson, Chris Charteris and Lizzie Leckie, has 
resulted, not only in a greater understanding 
of Kiribati armour, such as permutations of 
form and how they were made, but also in 
the creation of a new suit.  This is significant 

because it is the first to be created in many 
decades even though the image of armour 
continues to be a signifier of Ikiribati identity 
today.  The artists researched the weaving and 
knotting techniques used in the construction of 
these artefacts by examining historic examples 
held in New Zealand museums.  They have 
named the new suit Kautan Rabakau, which 
in Kiribati means awakening the knowledge.  
The new suit consists of overalls and sleeves, 
a cuirass and helmet and has been acquired 
by the MAA.

One of the pleasures of being a part of Pacific 
Presences has been to help facilitate the visits 
of scholars, artists and Pacific Islanders (not 
mutually exclusive categories!) to the MAA and 
other European museums.  Dr Lucie Carreau 
organised Pauline Reynolds’ visit to the MAA 
and other museums in England, Scotland and 
Germany.   Pauline is a Norfolk Islander and a 
focus of her work has been the women of the 
HMS Bounty, of whom she is a descendant, 
through their material culture.  The HMS 
Bounty departed Tahiti in September 1789 
with Christian Fletcher, eight other mutineers, 
nineteen Tahitian women, a girl and six men.

Pauline Reynolds’ findings, and an article 
about the Kiribati armour, will be amongst 
those included in a substantial edited volume 
by Pacific Presences, due for publication in 
2018.   Works by some of the other artists 
that have been involved with the project will 
be amongst those included in the exhibition 
“Oceania”, to be held at the Royal Academy of 
Arts, London, also in late 2018.

The research leading to these results has received funding 
from the European Research Council under the European 
Union’s Seventh Framework Programme (FP7/2007-2013) / 
ERC grant agreement n° [324146]11.

Cuirass & helmet of Kautan Rakakau by Kaetaeta 
Watson, Lizzie Leckie and Chris Charteris 2016 
(MAA 2017.14.1-3, 2017.15).  Modelled by 
Isabella Levet.  Photograph by Lizzie Leckie.
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