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The OAS has shifted gear under 
the energetic leadership of our new 
president, Bill Rathmell, who has 
revitalised the main OAS committee 
and various sub-committees working 
on the website, the forthcoming 
Tribal Art Fair Sydney and the next 
OAS forums. The principal aim is to 
increase the appeal and relevance 
of the OAS, to build its membership 
and to fulfil the Society’s goal of 
‘furthering the appreciation and 
understanding of Oceanic art’.

While retaining a strong and deep 
admiration for the beauty and 
mystery of old and early traditional 
artefacts, the OAS is reaching out 
to contemporary Pacific Islander 
artists and their communities 
seeking to engage with them and 
bridge the gulf that sometimes 
seems to exist between these two 
Oceanic art genres. Ancient art 
works dating back to pre-European 
contact times have the capacity 
to captivate the imagination and 
attention of collectors worldwide, 
yet they are also of vital interest to 
today’s Pacific Islanders, both those 
residing in their home countries and  
continued back cover

  

Wednesday 17 May 2017 – OAS Lecture -  Anneke Jaspers, Curator, Contemporary Art, Art Gallery of NSW - Indigenous perspectives 
in The National 2017: new Australian art - 6:30 - 8pm. The Centenary Auditorium, Art Gallery of NSW.

Wednesday 19 July 2017 – OAS Lecture - Mark Blackburn: STONED - Lithic Technology of the Ancient Polynesians - Australian 
Museum 6:30 for 7pm.

Saturday 22 July 2017 – OAS Tribal Art Fair Sydney. Eastern Suburbs Masonic Centre, 199-201 Anzac Parade Kensington 
NSW, 9am to 5pm.

Wednesday 20 September 2017 – OAS Lecture - Speaker to be advised. 6pm to 8:30pm, Art Gallery of NSW.

Saturday 11 November 2017 – OAS AGM, Lecture and lunch - Australian Museum 10:00am - 12:30pm.  Lunch venue to be advised.

dates for your diary

Iatmul dance costume. Angerman village, Iatmul, Sepik River. Nationalmuseet, Copenhagen, Denmark, 
inv. No. I.3586 a-s. Photo courtesy of the Nationalmuseet. For full details, see pages 6-9.
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The National is a major new 
exhibition surveying key directions 
and individual practices shaping the 
field of contemporary Australian art. A 
partnership between the Art Gallery of 
New South Wales, Carriageworks and 
Museum of Contemporary Art Australia, 
the exhibition is presented across all 
three venues, with further iterations to 
follow in 2019 and 2021.

 This lecture will introduce the curatorial 
framework for the current exhibition at 
AGNSW, where the focus is on work 
that navigates and reinterprets various 
histories – aesthetic, social, economic, 
environmental – to offer new readings 
of the present. It will delve into the 
work of First Nations artists including 
Gunybi Ganambarr, Taloi Havini 
and Dale Harding. Using a range of 
mediums – painting, video, sculpture 
and installation – these artists offer 
different perspectives on the legacies 
of colonialism and conflicting systems 
of cultural value.

Biography
Anneke Jaspers is co-curator of 
The National 2017. As Curator, 
Contemporary Art at the Art Gallery of 
New South Wales she works across 
the collection and exhibitions with a 
focus on socially-engaged, situational 
and interdisciplinary practices. In 2016, 
she collaborated with curator Adrian 

This is a free event hosted by the 
Art Gallery of NSW. Refreshments 
will not be offered at the meeting 
but the gallery cafe will be open till 
9:30 and the restaurant until 9pm. 
The members lounge & gallery shop 
will also be open until 9pm. A free 
courtesy bus departs from the Gallery 
entrance every 15 minutes from 7pm 
until closing (10pm) for the Domain 
Car Park, Martin Place, Wynyard and 
Town Hall. OAS intends running a 
small in-house raffle on the night.

Heathfield to realise the performance 
program ghost telephone for the 20th 
Biennale of Sydney. She has published 
widely on contemporary art and her 
editorial projects include the award-
winning publication for the major survey 
exhibition Pop to popism in 2014.

OAS is pleased to announce that this 
event will be opened with a welcome 
by Maud Page,  Deputy Director and 
Director of Collections at the AGNSW.

Indigenous perspectives in  
The National 2017: new Australian art

NEXT LECTURE
Wednesday 17 May 2017 - OAS Lecture, in the Centenary Auditorium,  
Art Gallery of NSW, 6:30 - 8pm. Free. Anneke Jaspers - Curator, Contemporary 
Art at the Art Gallery of NSW will be presenting a lecture on:

Taloi Havini, Habitat 2017 (still), multi-channel digital video, high definition, colour, sound, 10:40 
minutes. Courtesy the artist and Andrew Baker Art Dealer, Brisbane. © Taloi Havini.

Dale Harding, Know them in correct judgement, 2017.  Rosewood, book, ochre and charcoal wall painting. Dimensions variable. Image courtesy the artist 
and Milani Gallery, Brisbane. © Dale Harding. Photo: AGNSW, Felicity Jenkins.

Anneke Jaspers
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Always looking for outstanding 
Pacific clubs, such as this  

19th century Fijian status club 
with whale ivory inlays

www.tribalartbrokers.net
In Praise of Tribal Art: http://www.tribalartbrokers.net/praisetribal 

My Beady Eye: http://www.tribalartbrokers.net /mybeadyeye
Join David Said on facebook for regular updates

http://www.facebook.com/david.said.165

Keen collector  seeks quality 
Polynesian, Melanesian and 
African clubs. Please email jpegs 
to dsaid@ozemail.com.au

William Downing Webster (1868 - 1913) 
began collecting and dealing in arms, 
armour and ethnographic material from 
the 1890s until his death. In this period of 
some twenty years he dealt in the flotsam 
and jetsam of the vast colonial trading 
networks of the Victorian era - remarkable 
objects from many corners of the globe. 
As a dealer, Webster sold to collectors 
and to museums in Great Britain, Europe 
and the United States and he is perhaps 
best remembered for the large amount 
of objects from the Kingdom of Benin, 
exceptional bronzes and impressively 
carved elephant tusks.

The catalogues are littered with objects 
from Benin but equally the Oceanic 
content is very strong. Fijian, Tongan 
and Maori clubs and sculpture all feature, 
and, objects from what was British New 
Guinea (the southern half of PNG today) 
are well represented with many Papuan 
Gulf and Massim items. Interestingly 
enough there are objects from German 
New Guinea including Malagan and 
coastal Sepik figures and adornments. 
Webster published thirty one catalogues 
between 1895 and 1901 yet only the later 
fourteen editions, beginning in 1898, had 
photographs rather than illustrations and 
it is these which form the book.

The catalogue comes with the prices of 
the offered objects and it is interesting 
to read the associated values which 
perhaps reflect a greater interest in 
ethnographic pieces at that time. A 

somewhat workaday Papuan Gulf stone 
bladed adze was £4, the large ancestor 
figure, also from the Papua Gulf, featured 
here was offered at £4.4 shillings and 
the three Massim figures were offered at 
£1.10 shillings each, which today roughly 
would be around AU$1,500 per figure.

It is the work of Julien Leen, based in 
the Netherlands, who has been very 
diligent in seeking out original copies 
and co-ordinated their scanning, colour 
correction of the images, and compilation. 
The resulting re-publication now makes 
the majority of Webster’s catalogues 
available all in one volume, and what 
a publication it is. The book acts as an 
important tribal art reference and even 
for the most knowledgeable there will 
always be a handful of objects which you 
will not have seen before.  Do not expect 
a high-end quality production. It must be 
kept in mind this is reproduction from 
old original material, however it must 
be said, the images are enlarged from 
the original copies and, on the whole, 
much improved. Overall this is a fine 
example of ‘print on demand’ technology 
that enables us accessibility to an 
exceptionally rare, useful and fascinating 
series of publications from a century ago. 

Available on amazon.com

Illustrated Catalogue of Ethnographical 
Specimens Photographic Reference 
by W. D. Webster. Review by Crispin Howarth

Source: Illustrated Catalogue of Ethnographic 
Specimens Photographic Reference, W. D. 
Webster.
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The Reverend Fellows Collection of Trobriand Art
A report on Crispin Howarth’s OAS Lecture, by Jim Elmslie

The ‘lost’ collection of Massim art of the 
late Methodist missionary, the Reverend 
Samuel Fellows, lay undisturbed beneath 
the family home (called ‘Kiriwina’) in 
Swanbourne, Western Australia, for 
decades after his death. By chance his 
grandson, Ben Fellows, discovered the 
trove when checking a faulty telephone 
cable in 1971. This led to a flurry of 
activity which finally concluded with the 
collection making its way into the vaults 
of the National Gallery of Australia. This 
fascinating story was told with great 
flair by the NGA’s curator of Pacific Art, 
Crispin Howarth, at the final OAS lecture 
and AGM held at Skiffs Yacht Club in 
Mosman on 12 November 2016.

The collection is perhaps the most 
concise and important collection of its 
type anywhere in the world. The rich 
history of the Fellows collection is one 
of discovery and rediscovery. While 
the Fellows family at the time of the 
discovery of the lost crates of objects 
did know about Samuel and his wife 
Sara’s missionary work their substantial 
collection had been overlooked and 
forgotten since the early 1930’s. 
Knowledge of the collection derived from 
a portion of it having been on display at 
King’s College, WA.

Ben Fellows sought the assistance of 
anthropologist, Kim Akerman, to assess 
the collection’s merit, particularly its 
financial value. Akerman produced 
the 1971 catalogue, 
‘The S. B. Fellows 
Collection of Primitive 
Art’, which itemized 
the collection 
acquired between 
1891 and 1901. It 
listed about 290 
objects across the 
spectrum of material culture of the 
Trobriands at that time, including combs, 

Portion of the Fellows Collection, image courtesy of the national Gallery of Australia.

coconut cups, net making shuttles, 
paddles, spears, bowls, drums, betel nut 
spatulas, figures and shields.

Ben Fellows then undertook a concerted 
campaign to sell the collection, 

contacting people as 
far afield as Sotheby’s 
in London and the 
British Museum. Jim 
Specht, from the 
Australian Museum, 
also inspected the 
collection as debate 

over its value raged. Ben Fellows 
showed himself to be a wiley negotiator 
included organising a newspaper article 

claiming that an export permit had been 
refused to sell the collection to  a New 
York dealer for $100,000 – although 
there was no evidence that an export 
permit had ever been applied for.

The collection subsequently captured 
the attention of the Commonwealth Arts 
Advisory Board (CAAB), which was 
responsible for acquiring art for the yet-
to-be-built National Gallery of Australia. 
In 1972 the CAAB bought the collection 
in two tranches, one from Ben Fellows 
and the other from King’s College.

Thirty five years later, in 2007, Crispin 
and colleague, Chris Harman, were 

Lime Spatula in the form of a canoe. Courtesy of the National Gallery of Australia.

 ...much of the collection 
was still in their original 
crates and had never  

been unpacked. 
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given the task of rehousing the collection 
and discovered, or rediscovered, that 
much of the collection was still in their 
original crates and had never been 
unpacked. Much to their astonishment 
the crates yielded over 600 objects, 
many more than the 290 listed.

During his talk Crispin looked into the 
life and times of Reverend Fellows’ 
sojourn in the Islands. Fellows seemed 
to be an ideal missionary: physically and 
mentally strong; kindly and with a lively 
curiosity in and respect for his ‘flock’ of 
Trobriand islanders. He learnt the local 
language and translated religious texts 
and hymns into Kiriwinian and recorded 
vocabularies of their dialect. He admired 
the islanders’ art and commenced 
his collection, while also giving away 
examples to visiting government and 
church officials.

Reverend Fellows and his wife took an 
active interest in local affairs, including 
in trying to resolve local conflicts that 
escalated into tribal warfare in 1899-
1900. Traditional fighting was not open 
warfare but consisted of ambushes and 
stealth attacks. Nevertheless the situation 
deteriorated to the point where the local 
Resident Magistrate, Matthew Henry 
Morton, and his party of seven armed 
constabulary, were called on to intervene. 
The dispute between Chief Moliasi and 
Chief Numakala was resolved by the 
administration’s force of arms, showing 
that colonial rule was still in the process 
of being established in 1899. However it 
was not violence that eventually forced 
the Fellows to leave, rather the other 
curse of the tropics – malaria. Sarah 
Fellows suffered badly from the disease 
which caused the missionary couple and 
their collection to finally depart from the 
islands in 1901 and subsequently settle 
in Western Australia.

The lecture then covered a visual 
overview of the Fellows Collection, very 
informative as we were able to see 
a large amount of material collected 
in one precise period from a specific 
geographical location. It was interesting 
to note that while some of the material 
had great age and worn patina, others 
appeared to be ‘new’ – without staining or 
patina. Were we looking, asked Crispin, 
at some of the earliest examples of 
objects made in the Trobriand Islands for 
sale to outsiders? Notwithstanding some 
early ‘airport art’ the Fellows Collection 
is a significant body of early Massim art 
with its origins from the earliest days of 
Australian colonial period.

On the newly revamped OAS website 
we intend to display a selection of 
images from Crispin Howarth’s talk on 
the Fellows Collection. Please visit 
www.oceanicartsociety.org.au

Lime spatula [Kena tokwalu], the body of the 
figure upon this spatula’s handle is formed 
abstractly from a series of birds. Courtesy of the 
National Gallery of Australia.

Lime spatula [Kena] with glass trade beads. 
Courtesy of the National Gallery of Australia.
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The Department of Ethnography at the 
Danish National Museum has one of the 
largest and finest collections in the world 
of artifacts from Oceania, Melanesia and 
Micronesia with more than 9,000 objects of 
which the largest part was acquired between 
1845 and 1959.
 
A large number of these objects were 
collected in connection with the two 
comprehensive Danish Galathea expeditions 
of which the first took place between  1845 -
1847, whilst the second was from 1950-
1952. Even if these expeditions didn’t have 
Ethnographic as a particularly important 
item on the agenda, the 1,000 odd collected 
objects were a considerable bonus to the 
Department of Ethnography.
 
Another larger part was brought home by 
Axel Bojsen-Møller, the Danish globetrotter 
and ‘headhunter’, who collected about 3,300 
objects during his five expeditions to New 
Guinea between 1934 -1959.
 
Axel Bojsen-Møller was born on 30 August 
1888 in Gødvad vicarage near Silkeborg. 
From early youth he was attracted to nature 
and consequently not interested in following 
the family tradition of studying theology. First 
he worked as a farmer, later on he became 
a graduate in agriculture, and in 1921 he 
bought a failing agricultural college, Vejlby 
Landbrugsskole, near Aarhus.
 

Axel Bojsen-Møller was a man of ideas 
– dynamic and innovative – and with the 
experience from studies in the USA in 
1914-1915, he was certain to succeed: his 
agricultural college had to expand several 
times to accommodate the large number of 
students that applied for admission. However, 
in 1933 he had to sell the college due to 
growing problems in agriculture followed by a 
falling number of students.
 
After selling the college, Bojsen-Møller could 
now fulfill a dream he had had from boyhood 
since reading about the exploits of the 
legendary English explorers, Henry Stanley 
and captain James Cook.
 
After buying the Monsoon, a converted 
French fishing vessel, 
he planned to sail to 
New Guinea and lead 
an expedition into the 
unsafe and trackless 
jungle of the island 
where no white man 
had yet dared to go. 
He wanted to collect 
ethnographic objects 
from the primitive 
peoples of the island 
whose society had 
remained isolated for thousands of years, 
and who were still of the Stone Age.
 
When he returned from the expedition it was 
Axel Bojsen-Møller’s intention to sell the 
collected ethnographic artifacts to private 
collectors and ethnographic museums in 
order to establish a financial foundation for 
the expedition that could not expect any 
support from the Danish state.
 

While the ship underwent minor conversions, 
Bojsen-Møller contacted the curators of the 
Department of Ethnography at the Danish 
National Museum and the Danish Zoological 
Museum to inform them of his impending 
expedition that was certain to be of interest 
to them since the collection of ethnographic 
objects and zoological studies were the 
most important tasks for the expedition. 
The curators showed great enthusiasm for 
the project, looking forward to expanding their 
collections with a large number of specimens 
from New Guinea and the many other islands 
the expedition was to visit.
 
Nautical instruments, charts, oilskins and 
weapons – all were found at the stores of 
the Danish Navy and willingly lent to the 

expedition. Private 
firms sponsored other 
important items such 
as quinine, vitamins, 
beverages and canned 
food. The large Danish 
company ØK – the East 
Asiatic Company (EAC) 
– offered to transport the 
collected objects home to 
Denmark at no cost.
 
As the leader of the 

expedition, Axel Bojsen-Møller did not have 
any scientific background: his knowledge was 
solely based on a foundation of professional 
experience as the manager of the 
agricultural college and a profound interest in 
ethnography.
 
During the exhibition, Axel Bojsen-Møller 
was accompanied by an ethnographer and a 
zoologist, while the crew of the ship consisted of 

Axel Bojsen-Møller – Globetrotter, the wreck of 
the Monsoon and the first New Guinea expedition
By Leif Birger Holmstedt

McGregor’s motorboat in Marienberg village, Sepik River, PNG, November 1934. Photo: McGregor.

Axel Bojesen-Møller in Tumbungu November 
1934. Photo: McGregor.

...he planned to sail to 
New Guinea and lead an 
expedition into the unsafe 
and trackless jungle of the 
island where no white man 

had yet dared to go.
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Todd Barlin  
Oceanic Arts 
Australia
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Islands & Aboriginal Art 
& Artefacts, Asian Art  
& the Unusual

By Appointment Only 
02 93282512
tbarlin@bigpond.net.au

a captain, a first officer, a cook and two ordinary 
seamen as well as the author, Hakon Mielche.
 
The Monsoon Expedition – as it was called 
– left Denmark on 16 October 1933, and the 
route was down the English Channel to the 
Bay of Biscay and on to Tenerife. From there, 
they were to cross the Atlantic and continue 
through the Panama Canal into the Pacific 
where the first goal was the Galapagos 
Islands followed by the Marquesas Islands, 
Tahiti, Samoa, Fiji, New Caledonia, Vanuatu, 
the Solomon Islands and New Guinea. The 
expedition had received introduction letters to 
foreign governments and Danish consulates 
from the Danish Foreign Ministry.
 
In August 1934, when the Monsoon had 
reached the island Vanikoro in the Santa 
Cruz Islands, they encountered a hurricane-
like storm where the sea suddenly rose and 
mountains of water surged down on the ship 
that was pushed over the coral reef and was 
sunk. It is a true miracle that both the crew 
and the dog survived this violent wreck. 
During the following days, through hard labor, 
miraculously they were able to save the 
ethnographic artifacts they had on board and 
bring them to shore from the wrecked ship. 
Then the artifacts were dried and packed 
in large crates that were made from the 
bulkheads of the ship.
 
After being marooned for two months on 
Vanikoro, the castaways obtained passage to 
Tulagi on the Solomon Islands, and here they 
had to wait for another two weeks for a copra 
steamer that would take seven members of 
the expedition and the collected ethnographic 
artifacts, first to Kavieng on New Ireland and 
then on to Europe, however the first officer 
had got a berth on board a ship bound for 
Australia. Axel Bojsen-Møller continued to 
New Guinea to live out his boyhood dreams 
of leading an expedition into the unexplored 
interiors of the island.
 
In Kavieng on New Ireland, Bojsen-Møller 
met McGregor, a former hunter of birds of 
paradise, who told Bojsen-Møller that large 
parts of New Guinea were unknown to white 
people, and that it was possible to find lots 
of curios, as he called ethnographic objects 
such as masks, figures and weapons. He 

Slit drum, collected near Angriman village, Middle Sepik River. Nationalmuseet, Copenhagen, Denmark, inv. No. I.3528 a. Photo courtesy of the Nationalmuseet.

Ethnographic exhibits in Nationalmuseet. Photo: Leif Birger Holmstedt.
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Continued from page 7

also told him that the natives made dugouts 
with stone axes, and carvings with sharp 
sea shells, animal teeth or knives made from 
bamboo. They also conserved the heads 
of both their deceased relatives and the 
enemies they had killed.
 
Bojsen-Møller had no doubt that a man with 
this knowledge about the interior of New 
Guinea and especially the Sepik area was 
an asset as a participant in his expedition. 
After explaining his plans for the expedition 
to McGregor, Bojsen-Møller agreed with 
McGregor to lead an expedition by canoe 
up the Sepik River with small detours by foot 
into the unknown and at times swampy and 
impassable areas.
 
Just a few days after the Australian 
administration in Madang had given the 
necessary permissions to commence the 
expedition they went on the journey into one 
of the most dangerous areas of New Guinea. 
Their equipment consisted of tents, mosquito 
nets, blankets, cooking utensils, medicine, 
quinine, rum and provisions such as canned 
food, flour, coffee and sugar as well as a 
number of weapons and ammunition that were 
allowed to be carried with them for protection.
 
They had also bought goods for trading with the 
natives: steel axes, knives, fish hooks, razor 
blades, mirrors, matches and tobacco. The 
administration in Madang had also permitted 
them to buy six conserved human heads 
provided that they give information about 
where they were bought. The idea was that 
they should buy them as cheaply as possible 
so that the natives were not encouraged or 
tempted in any way into ‘mass production’.
 
On 16 November, the expedition left Madang 
and civilization behind, via McGregor’s big 
motorboat which was also to carry forty native 
estate workers who had completed their three 

year work contract and now were free to go 
back home to their home villages along the 
banks of the Sepik River.
 
On the third day of sailing the sea along the 
North coast of New Guinea, the motorboat 
reached the entrance to the Sepik River at 
Broken Water Bay, and the journey up the 
river could begin.
 
The expedition had visited several pile-built 
villages and had traded with friendly natives 
when they reached Angriman, 200 miles up 
the Sepik River. Here they left the motorboat to 
continue in two large canoes with eight native 
paddlers into an area where the natives were 
still unaffected by missionaries and Western 
culture, and where the Australian administration 
had not yet established its authority. 
 

Before the expedition left Angriman, 
Bojsen-Møller had acquired an 
approximately 2 m long bass drum and a 
very rare Yambogia dance outfit.
 
A few miles up the river, they continued 
the journey along narrow and overgrown 
tributaries until the canoes were stuck in 
the rushes and had to be left behind. The 
baggage was then distributed among the 
native paddlers who had to make their way 
through rushes and miry ground until they 
reached open grassland with firmer soil.
 
Kniambit was the first village the expedition 
visited by foot. They witnessed an initiation 
for the young men who over two days had 
to endure particularly violent and painful 
initiation rites before they could be admitted 

Fibre mask of a male spirit. Tumbungu 
village, Middle Sepik River. Nationalmuseet, 
Copenhagen, Denmark, inv. No. I.3771. Photo 
courtesy of the Nationalmuseet. Man’s house in Nyindigum, Sepik River, 1934, image by Axel Bojsen-Moller.
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to male society and gain access to the men’s 
house and its secrets.
 
The men’s house in Kniambit is a dominant 
feature just like other similar houses in other 
villages in New Guinea,  both in terms of size 
and magnificent ornamentation. It was here 
in the men’s house that the disputes were 
concluded and where political meetings 
were held. 
 
The men’s house was also the place for cultic 
meetings to take place and where the ritual 
implements were kept – implements that are 
among the most imaginative ethnographic 
objects of art in the world, decorated with an 
abundance of elaborate ornamentation and 
painted with strong clear colors. Both masks 
and figures were found in a large number of 
a rich variety of types, each with their own 
symbolic religious importance. 
 
The skulls of the ancestors were also kept 
in the men’s house. After they had been 
remodelled, painted and decorated with 
various materials, they were attached to a 
stand and placed in a central location.   They 
were deemed to possess a strong spiritual 
power even after the owner’s death.  This 
power contributed to the protection of the new 
owners of the skull.
 
After the initiation rites, the natives were 
very eager to trade. In exchange for axes, 
fish hooks, pocket mirrors, razor blades, 
tobacco and matches Bojsen-Møller left 
with 134 objects including 13 idols of wood 
representing the spirits of deceased relatives, 
9 war clubs, a canoe covering and a male 
figure in wood with pegs.
 
The collection was so abundant that Bojsen-
Møller had to hire ten men to carry the 
ethnographic objects, wrapped to protect 
them, through the swampy ground back to 
the canoes. For their 
help, they received a 
couple of matchboxes 
and some fish hooks 
and were left to return 
to Kniambit happily.
 
Subsequently, they 
visited many villages, 
and despite being 
in “the uncontrolled 
area”, their reception 
was friendly and 
without incident, and 
almost everywhere they went they quickly 
made good contacts with the natives who 
were very interested in trading.
 
In Kanduanum, however, for the first time, the 
expedition met natives presenting animosity 
and aggression. Inspired by Stanley’s 
approach in Congo, McGregor used 
dynamite to blow a giant tree to smithereens! 
The natives were still prone with terror when 
McGregor, after another blast of dynamite 
in a nearby lagoon by the river, offered fish 
to the whole village; fish that were stunned 
by the blast and which could be gathered in 
baskets with ease.
 

This use of force made the natives friendlier 
and more hospitable. They showed a 
profound interest in the presence of the 
expedition; gifts were abundant and the 
trading was highly successful.
 
They journeyed for two months through 
one of the wettest and most swampy areas 
in the world luckily avoiding the “poisonous 
darts of the natives”, only for Bojsen-Møller 
and McGregor to fall sick with malaria.  The 
expedition, with carriers and canoe crew, 

had to drag and float the 
collected objects back 
through heavy mud to the 
main river and down to 
Angriman. From here they 
took the motorboat back 
to Madang.
 
The collected objects, 
about 700 of them, were 
brought back to Denmark 
by the EAC.
 
Axel Bojsen-Møller’s 
approach to the natives 

may seem mercenary – even callous – since 
he bought or bartered to get objects that 
might have been an important element in the 
religious rites of the natives or perhaps that 
were utensils necessary for everyday life.   
Seen from a European viewpoint the things he 
offered in exchange were less valuable. This 
was not, however, how the natives perceived 
it: they considered it progress to exchange 
their stone axes and bamboo knives for steel 
axes and knives – tools that would make 
it easier for them to make huts, canoes and 
weapons. To the natives, the objects they gave 
up were not “art” – a concept unknown to their 
culture. This denomination was not used about 

the objects until they were taken out of context 
and placed in ethnographic museums or in 
private collections all over the world.
 
In the National Museum in Copenhagen and 
at Moesgaard Museum near Aarhus* many 
of the objects that Axel Bojsen-Møller saved 
from certain destruction are exhibited – after 
the missionaries had arrived to New Guinea 
and had established missions there, they 
did not hesitate to start burning the religious 
artifacts of the natives. 
 
Later expeditions were:
The Mount Hagen Expedition – in the 
highlands of Australian New Guinea, 1949
The Expedition to Dutch New Guinea, 1954
The Mount Blücher Expedition – in Australian 
New Guinea, 1955-1956
The Sepik Expedition, 1958-1959
 
*The department of anthropology at 
Moesgaard Museum has about 1,000 objects 
from Axel Bojsen-Møller’s expeditions.
 
Literature:
Axel Bojsen-Møller, Globetrotter og 
Hovedjæger, Eget Forlag 1960
Hakon Mielche, Monsunens sidste Rejse, 
Steen Hasselbalchs Forlag 1935
Flensborg Avis, “Gennem Jordens vaadeste 
og mest sumpede Land”, 1949
Flensborg Avis, “Ny Guinea har Plads til 
Millioner”, 1949
European Society for Oceanists, Third 
Conference, Pacific Peoples in the Pacific 
Century, Copenhagen 1996
Nationalmuseet, Etnografiske kulturskatte set 
gennem fleres øjne
Louisiana Revy, “Oceanien, Kunst fra Melanesien”, 1991
Telephone conversations with Kirsten Bojsen-
Møller, New-Zealand, 2009.

Overmodeled skull. Tumbungu village, Middle Sepik River. Nationalmuseet, Copenhagen, Denmark, inv. No. 
I.3555. Photo courtesy of the Nationalmuseet.

The collection was so 
abundant that Bojsen-

Møller had to hire ten men 
to carry the ethnographic 

objects, wrapped to protect 
them, through the swampy 
ground back to the canoes
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Gottfried Lindauer’s New Zealand The Maori Portraits

This splendid tome complements a 
fascinating exhibition of mainly Maori 
portraits by Gottfried Lindauer held at 
the Auckland Art Gallery, Toi o Tāmaki, 
from October, 2016 to February, 2017 . 
Smaller exhibitions were held in Berlin 
in 2014 and Pilsen in 2015, each with a 
separate volume. The book comprises 
all of the Lindauer paintings (portraits 
and scenes from Maori life and 
customs) in the Auckland Art Gallery 
Toi o Tāmaki Partridge collection plus 
five from other New Zealand institutions 
together with a variety of articles 
providing background information 
on Lindauer and his techniques. The 
exhibition also contained a number of 
additional, mainly Maori, portraits from 
the collections of private individuals and 
other institutions including the National 
Library of Australia.

Gottfried Lindauer was bom in Pilsen, 
now in the Czech Republic, in 1839. 
He studied in Vienna and his early 
work involved religious paintings for a 
Catholic parish church in Moravia. After 
a few years running his own portrait 
studio, Lindauer left for New Zealand 
in 1874, having seen some Maori 
artefacts in an exhibition in Berlin. 
He set up initially in Nelson where he 
began to paint Maori portraits, later 
settling in Woodville. In 1875, he met 
Henry Partridge who became his patron 
and commissioned sixty-two Maori 
portraits and eight “scenes from Maori life 
and custom”. In addition, Lindauer was 
commissioned by Maori to paint portraits 
of significant family members and also 
painted Pakeha.

Early chapters in the book deal with 
Lindauer’s background in Bohemia 
and New Zealand. The portraits are 
arranged by region of origin of the 
subject and are given a full page each 
with explanatory text on the opposite 
page. This often provides insights into 
Maori history, such as whether the 
subject signed the Treaty of Waitangi, 
belonged to the Maori King movement 
or supported the govemment. Most 
are of men, mainly in traditional dress 
of flax, feather or dog hair cloak, with 
moko (tattoo), adornments such as 
earrings, huia feathers or heitiki and 
often carrying a weapon. A handful are 
in European dress and three in military 

uniform. Most of the women also 
wear traditional dress while those in 
European clothes often wear a heitiki or 
similar omament. A portrait of a young 
woman, Heeni Hirini (1878, Plate 29) 
with a child was shown at the 1904 
Louisiana Purchase exhibition, winning 

a gold medal. On the basis of this 
success, Lindauer painted thirty similar 
versions, ten of which were in the 
exhibition, though only one in the book. 
The portraits (illustrated), of Tamati 
Waka (Plate 5) and Pare Watene (Plate 
33) are examples of Lindauer’s style.

Gottfried Lindauer, Maori Children playing Knucklebones, 1907, oil on canvas, Auckland Art Gallery 
Toi o Tāmaki, gift of Mr H E Partridge, 1915.

Chris Boylan
Oceanic Art

I am interested to buy single pieces or 
collections of pre-1960 Oceanic Art.

I have not had a gallery for many years, 
but my warehouse is accessible for 

visits when I am in Sydney. Please call me.

cboylan @tpg.com.au    TEL +61 0405 093 577

Edited by Ngahiraka Mason and Zara Stanhope. Auckland University Press in association 
with Auckland Art Gallery Toi o Tamaki, 20l6. Reviewed by Marina Garlick
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Particularly fascinating are the eight 
“Scenes from Maori life and custom” 
showing, for example, women plaiting 
flax baskets, a tattoo being administered 
to a young chief, family groups eating 
a variety of foods and children playing 
knuckle bones (illustrated). They are 
incredibly evocative of the people, their 
daily lives and environment.

Lindauer was very prolific and ninety-
five percent of his portraits were based 
on photographs, often as small as a 
carte de visite. This is in contrast to 
the better known 
Charles Goldie, who 
paid his subjects 
and sold the 
result to Pakeha. 
While there has 
been some criticism 
of Lindauer for this approach, it enabled 
him to complete his work more quickly 
and still achieve a very high artistic 
standard. This is discussed in a chapter 
in the book, “Under the lens: Gottfried 
Lindauer, the photographer-painter” by 
Ute Larsen and Jane Davidson-Ladd. 
Other chapters deal with Lindauer’s 
painting materials and techniques, 
and discussions of Victorian and Maori 
dresses and personal adornments in 

the portraits. There is also a chapter 
by Jane Davidson-Ladd on the Pakeha 
portraits, and the earliest of these is 
a self portrait from 1862 plus several 
others held in the Museum of West 
Bohemia in Pilsen. Those painted in 
New Zealand include several ‘portrait 
pairs’ of married couples turned to face 
each other, as well as of church leaders 
such as the Rev. Dr. John Kinder, and 
Miriam Partridge, his patron’s wife.

The book concludes with a useful 
chronology of Gottfried Lindauer, Henry 

Partridge and the 
Partridge collection, 
and an essential 
glossary of Maori 
terms. I was privileged 
to see the exhibition 
in Auckland where 

additional features included screenings 
of interviews with descendants of 
some of the subjects and a section 
demonstrating techniques and 
examples of Lindauer fakes, of which 
there are many.

The book is an invaluable record of 
most of the works and it provides 
important background information and 
analysis of Lindauer and his oeuvre. 

The large format allows the portraits 
and other works to be viewed in some 
detail and the explanatory texts provide 
useful information about the subjects 
and an indication of the complexity of 
Maori/Pakeha relations. The editors are 
to be congratulated on producing such 
a comprehensive and valuable work.

Gottfried Lindauer, Pare Watene, 1878, oil on canvas, Auckland Art 
Gallery Toi o Tāmaki, gift of Mr H E Partridge, 1915.

Gottfried Lindauer, Tamati Waka Nene, 1890, oil on canvas, Auckland Art 
Gallery Toi o Tāmaki, gift of Mr H E Partridge, 1915.

... incredibly evocative of 
the people, their daily  
lives and environment.
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those that are part of the diaspora 
living in Australia, New Zealand 
and elsewhere. By engaging with 
contemporary Pacific Islander 
artists and artworks in whatever 
form they take, be that sculptural, 
two dimensional or performance 
based, the OAS will be reinvigorated 
with a new influx 
of energy and 
actors keen to 
use the OAS as 
a platform for the 
expression of their 
artistic endeavour. 
I also believe that 
our appreciation 
of traditional art 
works will be enhanced through 
gaining knowledge of contemporary 
manifestations of cultural practices 
and ritual beliefs. 

Artefacts have been called 
‘disembodied spirits’ but the direct 
descendants of the creators of 
these spirits are still in our midst 
and it is a fallacy to think we have 
nothing left to learn from the current 
generation of these ancient cultures. 

In fact by embracing the various 
strands of Oceanic art, old and new, 
great opportunities for collaboration 
and learning open up, which we 
hope will be an edifying and deeply 
satisfying process. More on this in 
future editions of the OAS Journal.

In this edition of 
the OAS Journal 
we are delighted 
to journey back 
to 1934 with 
Leif Holmstedt 
as he tells the 
story of Danish 
adventurer, Axel 
Bo jsen-Møl le r, 

and his artefact collecting expedition 
to New Guinea and to see some of 
the fruits of his work. We also report 
on Crispin Howarth’s excellent 
presentation on the NGA’s Reverend 
Fellow’s collection, which he 
presented to the OAS in November 
last year. Marina Garlick describes 
the meticulous Maori portraits of 
Gottfried Lindauer, focus of the 
recent exhibition in Auckland, and 
we are treated to a taste of his work. 

Finally, with Crispin’s review of R. 
D. Webster’s, Illustrated Catalogue 
of Ethnographical Specimens 
Photographic Reference, we get a 
feel of how demand for Oceanic art 
works has evolved over the years.

The OAS is pleased to introduce 
Anneke Jaspers, Curator of 
Contemporary Art at the Art Gallery 
of New South Wales, who will be 
delivering her presentation on 
‘Indigenous Perspectives in The 
National 2017: New Australian 
Art at the AGNSW on May 17. 
This talk will discuss the current 
exhibition through the work of three 
First Nations’ artists and legacy of 
colonialism and its consequences.

Jim Elmslie

Artefacts have been called 
‘disembodied spirits’ but 
the direct descendants of 

the creators of these spirits 
are still in our midst


