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It is with great satisfaction that 
we can announce that the OAS 
Journal is finally to join its peers in 
cyberspace. The OAS Committee, 
after protracted discussion, has 
decided to place the full version of 
back copies of the Journal on the 
new website constructed by web 
designer, Andrew Drane. Editions of 
the Journal for the previous year will 
still only be available to members, 
although news and event information, 
and article ‘teaser’ extracts will be 
posted immediately. It is hoped 
that these actions will regenerate 
the Society and help attract new 
members, more journal contributors 
and enhance the core mission of the 
OAS of “furthering the appreciation 
and understanding of Oceanic art”. 
Incoming OAS President, Dominic 
McGeary, outlines his plans, including 
increased internet engagement in his 
inaugural statement in this issue. 
Please watch your email inboxes as 
details of these developments are 
finalized and sent out to members.

In this edition we are pleased to 
present a rich offering: book reviews 
on the Sepik show in Europe and of 
a study of Abelam ceremonial house; 
how cultural treasures are faring in 
their Sepik River homes; more on 

the early collectors for the South 
Australian Museum; a new Massim 
Museum in PNG, and a thoughtful 
obituary of well-known dealer and 
collector, Peter Hallinan. Presenter of 
the next OAS lecture at the Australian 
Museum on March 9, Dr. Mike 
Donaldson, also gives us a foretaste 
of what is sure to be a fascinating talk 
on Australia’s Rock Art.

  

Wednesday 9 March 2016 – OAS Lecture, Dr Mike Donaldson on Australia’s Rock Art, the title of his forthcoming book covering all 
major rock art provinces of Australia.  Australian Museum 6.30 for 7pm. See details inside.

Wednesday 11 May 2016 – OAS Lecture, Mr Kim Akerman - Meeting the Fellows Collection. Some interesting historical 
associations within a collection of 19th century material from the Trobriand Islands. Australian Museum, 6:30 for 7pm.

Wednesday 20 July 2016 – OAS Lecture, Mark Blackburn - Understanding Polynesian Art.  Australian Museum, 6:30 for 7pm.

Saturday 23 July – OAS Tribal Art Fair, 10am - 3pm - St Matthias Church Hall Oxford Street Paddington NSW.

Wednesday 14 September 2016 – OAS Lecture 6:30 - 9pm -  Australian Museum, details to be advised.

To be confirmed, currently Saturday 12 November 2016 – OAS Lecture 10am - 12:30pm - Australian Museum,  followed by a 
luncheon, details to be advised.

dates for your diary
Shot of Sopikarin from the SA Museum archives.

Lastly we would like to congratulate 
OAS member, Adrian Newstead, 
on receiving his OAM in this year’s 
Australia Day honours list for 
services to the museum and gallery 
sector, particularly in the promotion of 
indigenous art. Well done Adrian!

Jim Elmslie
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next lecture

NEXT LECTURE 
Wednesday 9 March - Australian Museum via William Street new entrance. 6.30pm refreshments, 
7pm lecture.  Entry $15, OAS & Australian Museum members $10, Students with ID $5.

Dr. Mike Donaldson will be presenting a talk on:

Australia has some of the best, oldest, 
and most prolific rock art in the world. 
We know that people have inhabited 
this island continent for at least 50 000 
years, and there is strong evidence 
for art production from at least 40 
000 years ago. People spread rapidly 
across the continent as evidenced 
by habitation dates from that time in 
Arnhem Land, Barrow Island, Devil’s 
Lair in SW Western Australia, and Lake 
Mungo in NSW.

Rock art, including paintings, 
petroglyphs, stencils, cupules and 
abraded grooves, occurs throughout 
the country but there is no single 
‘Australian style’. The many provinces 
of distinctive art styles or traditions that 
are recognisable across Australia reflect 
smaller language groups where distinct 
styles originated and flourished for 
perhaps millennia, rather than a national 
standard. Research is continuing 
to evaluate connections between 
regionally disparate groups such as the 
Kimberley and Arnhem Land.

There are great differences between 
the rock art of southern and northern 
Australia. Some of this may be explained 

by taphonomic factors including 
geology and climate, but much must be 
due to cultural differences. Of course, 
we only see today what remains on the 
rocks, and it is highly likely that much 
of the oldest painted art has been lost 
to weathering action. Petroglyphs 
most probably represent the longest 
surviving records.

Following on from my earlier 
publications on Burrup and Kimberley 
rock art, my next publication, Australia’s 
Rock Art, covers all the country’s major 
rock art provinces. As in the previous 
books, the emphasis is on showing 
the rock art as Art, with only minor 
interpretation from the anthropological 

and archaeological literature or 
traditional owners. This work has 
involved extensive travel to all corners 
of the country and discussions with 
traditional owners regarding sensitivity 
of some images, and National Park 
managers to ensure all are happy with 
inclusion of these images. The book is 
currently about 90% complete, with just 
a few more critical sites to photograph 
over the next few months. I hope to 
publish the book in late 2016. My 
presentation will be a pictorial summary 
of this new publication.

Details will be available on the Wildrocks 
website: www.wildrocks.com.au

Australia’s Rock Art

Above: Kimberley yams. Below: Quinkan paintings, Cape York.  Images courtesy of Mike Donaldson.
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president’s report

As incoming President of the Society 
in its 21st year I would like to thank 
outgoing President David Welch for 
his leadership and tireless efforts in 
promoting the OAS’s aims during 
his tenure. The executive committee 
remains unchanged and we look 
forward to an exciting  future for the 
Oceanic Art Society.

As the President of OAS I would like to 
see the Society grow in membership, 
stature and in the number of people 
we can reach. The internet and social 
media will be a vital part of that growth. 
The committee has been working in 
partnership with Bushmedia to develop 
a new look website which I hope will 
become a beacon or go-to site on the 
web for all things related to Oceanic Art.

OAS members will shortly be able to 
explore the new website, which has 
many exciting new features as well as 
old established favourites. Once there, 

members should find that there are many 
ways to interact and leave feedback for 
the committee as well as to interact with 
other enthusiasts of Oceanic Art on the 
many articles and pages.

The Journal continues to go from 
strength to strength and members 
should soon find past issues for 
2015 available online. The executive 
committee and I have exciting plans 
to expand and develop this over 2016. 
The OAS Journal’s place in Oceanic Art 
and academic circles continues  to grow 
and the quality and depth of articles 
continue to improve with every issue 
thanks to Jim Elmslie and the editorial 
team. I hope to see that continue and to 
attract more article contributors.

As President I would also like to 
understand what members see as our 
priorities in the next twelve months and 
over the longer term. I plan to conduct 
a survey which I hope will help develop 

a strategy which best meets the wishes 
members. Keep an eye on your email 
inbox for the survey and remember 
your feedback is most important to us.

2016 promises to be another informative 
and entertaining year for OAS members 
with the OAS Journal and website, 
stimulating talks, great events and lots 
of convivial social engagement. Our 
first talk in March will be delivered by 
Dr. Mike Donaldson, who will speak on 
the staggering richness of Australia’s 
Aboriginal rock art galleries. The Tribal 
Art Fair, which grows year on year, is 
back in July and promises to be a great 
day. More events will be listed in each 
edition of the Journal. I hope that you 
share the Committee’s excitement 
about 2016 and the bright future of our 
Society. I look forward to helping make 
it a bumper year for all members.

Dominic McGeary
OAS President

Incoming OAS President’s Report
By Dominic McGeary

Various people have been agitating for a 
museum in Milne Bay Province, Papua 
New Guinea, since the 1970s.

After a number of false starts, we can now 
say that the Museum and Cultural Centre 
project is finally under way. Mr Julius 
Violaris, the Chairman of the National 
Museum and Art Gallery and prominent 
businessman based in Alotau, revived 
the Board of Directors with the support 
of the Milne Bay Governor, Hon Titus 
Philemon. Then when plans developed 
for a conference of anthropologists at 
Alotau in September 2015 to celebrate 
the centenary of the arrival and ground 
breaking research by Malinowski in 
the Trobriand Islands, the new Massim 
Board decided to play host to this event 
and use the occasion to promote the 
aims of the museum and cultural centre 
and thus help inspire action towards  
its establishment. 

Prominent members in the New Board 
included Chris Abel from a family with 
five generations of 
presence and history 
in the Province. 
Also, a grandfather 
and uncle who had 
supported various 
woodcarvers and local 
cultural leaders developing a  small but 
significant collection which was later 
researched and written about by Dr. 
Harry Beran, an expert in the Massim, 
Milne Bay field.

The writer, poet and intellectual, John 
Kasaipalowa, member of the Kiriwina 
Council of Chiefs, and others, helped 
with the revived Masssim Board and 
its aims, while the success of the 
Malinowski gathering as a meeting 
ground of Kiriwina carvers, locals, 
national and international scholars 

and researchers ignited the drive to 
appoint the Foundation Director from 

Queensland to help 
establish this exciting, 
new venture.

The Massim Cultural 
Foundation invites you 
all to contribute to its, as 

yet empty Museum with books, articles, 
private documents, stories, artefacts and 
artworks you may think relevant, when 
and if you can. We also invite you to the 
grand launch of the Massim Museum 
8 July this year (to be confirmed) when 
the first five exhibitions, a mix of history, 
carved Milne Bay saga story boards from 
pre contact to the present day, based on 
the sea faring Kula circle, community 
engagement, weaving and contemporary 
visual arts will inspire new generations 
and celebrate the peoples of Milne Bay 
Province in song and dance.

Massim Museum and Cultural Centre:  
A new museum for PNG
By Joan G Winter, Foundation Director/ Executive Curator                                              
Massim Museum and Cultural Centre, Alotau, MBP, PNG

celebrate the peoples 
of Milne Bay Province 

in song and dance



the mouth of the Sepik River); Watam; 
Singarin; Marbuk, and Magendo 
(above Angoram). I will summarise 
the results briefly below.
 
KOPAR:  One of the best villages 
for preservation. The two declared 
pieces in Kopar - a small figure called 
“Akenabep”, (1) and an ancient Haus 
Tambaran figurative ladder called 
“Sanggir” (2) - in were in good condition, 
and both carefully looked after.  It seems 
the figure may have been re-painted 
since 1971, but not recently.
 

WATAM: The most 
important figure in 
the village, a large 
imposing figure 
called “Sendam” 
(3) is now in poor 
condition.  It is the 
pair to another large 
and important Watam 
figure housed in the 
National Museum 
of PNG called 
“Jore”. Unfortunately 
“Sendam” has badly 
deteriorated over the 
last 40 years due to 
insects, and is now 
strapped together 

OAS Journal Vol.21  No.1 - Page 4

artefacts

Cultural Treasures of the Lower Sepik River, PNG
By Chris Boylan

The National Cultural (Preservation) 
Act of 1965 was the strongest 
comprehensive legislation protecting 
the cultural heritage of Papua New 
Guinea ever enacted. In the years 
that followed, staff from the National 
Museum and Art Gallery of PNG and 
anthropologists in the field began to 
document important cultural objects 
still held by traditional custodians. 
In 1970-1971 many of these art 
objects, particularly in the Sepik 
River region, were declared National 
Cultural Property and gazetted soon 
afterwards. Throughout the 1970’s 
and early 1980’s many more important 
objects were recommended for 
declaration through National Museum 
efforts – in the Sepik principally by 
Barry Craig – but these were never 
gazetted. In the years that followed 
little official attention has been given 
to these objects; village people were 
aware of their status but received no 
further visits from Museum personnel.
 
In February 2015 I made one of my 
regular trip to the Sepik River to collect 
artefacts. During this trip I visited a 
group of villages in the Lower Sepik 
River, accompanied by photocopies 
of the National Cultural Property File 
given to me by Barry Craig, with the 
intention of assessing the state of 
preservation of these objects after a 
lapse of some 40 years since they 
had been declared.
 
In each village, the big men always 
recognized the objects immediately 
and were very interested to see the 
old photos, including images of some 
custodians who had since passed 
away, which caused both excitement 
and a certain sadness.

The results of this brief survey 
were mixed.  Some objects were 
exactly as seen in 1971, wonderfully 
preserved and respected as village 
heirlooms. However some objects 
had disappeared completely; others 
had deteriorated due to the forces of 
the tropical climate, and others had 
been damaged in various ways.
 
The villages visited were: Kopar (at 

on a stretcher to keep it intact; sad to 
see when compared with the strong 
figure photographed in 1971.  
Two other figures, smaller but also 
old, are no longer in Watam.
One simply disappeared, the other 
sold to a white artifact dealer (named).
The two garamut drums are well 
preserved, under the eaves of the 
Spirit House.
 
SINGARIN: The large garamut drum, 
ancient when photographed in 1971, 
is now without its two finials.(4b) 
They were cut off by “local buyers” 
(un-named) 20 to 25 years ago when 
the owner was away from the village.  
Another small old figure, “Aken” (4), 
has been well preserved .
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Want to sell one of these?

www.tribalartbrokers.net
In Praise of Tribal Art: http://www.tribalartbrokers.net/praisetribal 

My Beady Eye: http://www.tribalartbrokers.net /mybeadyeye
Join David Said on facebook for regular updates

http://www.facebook.com/david.said.165

Keen collector  seeks quality 
Polynesian, Melanesian and 
African clubs. Please email jpegs 
to dsaid@ozemail.com.au

Napa dance 
club, Santa 
Cruz, good 
condition 

and excellent 
remnant 

pigments.

MARBUK: the sole declared objects 
were a group of ancient figurative 
ritual spears, (5a), intricately carved. 
They are no longer in Marbuk village, 

but were taken by Ainindi, a big man 
of Karau village, for safekeeping when 
the Marbuk Haus Tambaran collapsed 
in 1989. They can return when Marbuk 
rebuilds their Spirit House.
 
MAGENDO: Two garamut drums 
and a large figure were declared in 
Magendo. One garamut has gone, 
sold to a “local buyer” (named). The 
other is in a deteriorated condition, 
more weathered and suffering 
damage caused by machetes. 
The 1.86 m high figure called 
“Ambakapa“(6) (6a), however, is 
a disaster. Photographed in 1971, 
it had lost a foot and part leg, but 
otherwise in reasonable condition. 
I saw this piece around 2000, and 

it was still in a similar condition, if a 
little deteriorated. By 2015, however, 
it was in many pieces, chopped about 
and the face badly disfigured.
 
To sum up, some village people 
are assiduous in caring for their 
objects, in fact most. The unfortunate 
examples of the garamut drum losing 
its finials, and the large Magendo 
figure, were damaged when the 
owners/custodians were not present.

Ideally these pieces should be in 
museum-like conditions, which 
means Port Moresby as there are no 
regional museums of consequence. 
For example, the two large important 
Watam figures, “Jore” and “Sedam”, 
would have been incredibly powerful 
together in the National Museum.  
And it is not too late.

Acquisition of these culturally 
important objects is not an easy 
process, as the people are generally 
unwilling to give up these objects, 
and would most probably want 
substantial payment. These objects 
are important heirlooms for these 
villages, are considered powerful, 
and greatly respected and cared for 
by the big men. They see themselves 
as custodians of the pieces, to pass 
them on to the next generation. But in 
some cases – for example the large 
figure of “Sendam” in Watam village, 
preservation should be the priority.  
Within 20 years it will be gone.
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In this issue of the OAS Journal, 
I provide a short biography and a 
sample of the collections of:

Albert John Hunter 
(Part 1, second part in next edition)

Hunter was born in Adelaide in 1871 
and served three years in the South 
Australian Infantry during the Boer 
War (1899-1902). He married in 1905 
and was an accountant at the time of 
enlistment in the AN&MEF in October 
1914. He was immediately given the rank 
of Sergeant, promoted to Lieutenant a 
year later and to Captain in April 1917. 
Although Hunter proved himself a 
conscientious and hard-working officer 
during his service with the AN&MEF, he 
had joined the Force with a blot on his 
record. He had been imprisoned for 18 
months during 1912-13 at Yatala, South 
Australia, for embezzlement during his 
employment as an accountant.[i]
 
When he arrived in Rabaul in December 
1914, he was first assigned as Director 
of the Garrison Store, Rabaul and 
took leave to Australia in 1916. He 
was appointed as District Officer at 
Kieta from January to November 1917 
and days prior to a second period of 
leave in December 1917, an article 
praising Hunter’s administrative work 
in Bougainville appeared under the 
authorship of  T.J. McMahon, Brisbane. 
He described Hunter as:
a keen soldier, and a most successful 
administrator. Capt. Hunter comes from 
Adelaide, and South Australians will 
one day have reason to be proud of 
their countryman, when the history of 
Australian Administration is written.[ii]
 
On return to New Guinea, he was 
appointed District Officer at Aitape from 
March 1918. He remained there until 
he came back to Australia for discharge 
early 1919. On 31 December 1918, 
Brigadier-General George Johnston 
sent a farewell letter to Hunter: ‘[I] 
desire to place on record my keen 
appreciation of the valuable services 
you have rendered while serving with 
the AN&ME Force, particularly . . . when 
as District Officer at Eitape you did such 
excellent service’.
 
After returning to Adelaide in 1919, he 
donated 20 items to the South Australian 

Museum and the Museum purchased 
from him a further 302. Most of these 
items most likely were collected by Hunter 
himself while he was patrolling from Kieta 
in Bougainville and Aitape on the north 
coast of the Sepik region. However, 
some are clearly from other locations not 
known to have been visited by Hunter 
prior to 1919 (such as the Morobe district, 
the south-east coast of New Britain, New 
Ireland, Manus, and the small islands to 
the west). He may have obtained these 
from other servicemen.
 
In early 1919, at least three newspaper 
articles were published about his 
experiences in New Guinea. Hunter 
had rather extreme views. The Evening 
Journal (Adelaide) of February 15, 1919, 
reported him saying:
I trust only one class of German-born 
Germans, those who have been dead for 
a week. Love of country is hammered into 
them with a mailed fist. They can’t help 
lying and cheating for their native land.
 
In 1921, after a failed business venture in 
South Australia, he re-enlisted for service 
in the newly-created civil administration 
of New Guinea and was appointed as 
District Officer, Kokopo (near Rabaul), 
then District Officer, Manus, in July 
1922, and transferred to Kavieng in April 
1923. In February 1928 he was posted 
to Madang and during that time he led 
a patrol ‘across the Bismarck Mountains 
to the interior of New Guinea, 1930-31’.
[iii] Afterwards, he was transferred to 
Rabaul for a short time and retired to 
South Australia in 1932.
 
He died in 1948 and the next year 
153 items were donated to the 
South Australian Museum by his son 
Reginald. Most of these things seem to 
have been collected by Hunter during 
his times as District Officer in Manus, 
Kavieng and Madang.
 
One of the newspaper articles published 
in 1919 includes a photograph of Hunter 
(Fig. 1). His appearance is stern. This 
corresponds with observations made by 
J.K. McCarthy who, as a young patrol 
officer, arrived in Madang in 1930. He 
writes (1963:40):
The District Officer, Affable Alf Hunter, 
was a fierce-looking man with white hair 
and sharp teeth. Whether his sharp teeth 
had anything to do with his reputation 

Figure 1. Captain A.J. Hunter, c.1919.

Figure 2. Female and male figures, collected 
by A.J. Hunter Angel Island, c.1918-19. Pacific 
Cultures Gallery, South Australian Museum 
A.11784, -5.  Photo: Tony Vlavogelakis.

Tinker, Tailor, Soldier, Sailor – Part III
By Barry Craig.  Continued from the last issue of the OAS Journal
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for being a biter I don’t know, but his 
greeting to me was merely perfunctory. 
Within five minutes he had put me to 
work . . . But he made it clear by his tone 
that he didn’t really believe I would be 
much help at anything.
 
Of the 475 things acquired from Hunter 
and his son by the South Australian 
Museum, 375 are arrows, bows, spears, 
clubs, stone tools, domestic items, fish 
hooks and spinning tops from nearly all 
the administrative districts of German 
New Guinea. Unfortunately much of the 
collection is identified only to district and 
sometimes incorrectly (such as ‘Aitape 
district’). Here I will present only a small 
selection of the more significant objects.
 
Two carved human figures (Fig. 2) 
from Angel Island, 25 kilometres east 
of Aitape, are interesting in that the 
rectangular holes at their base suggests 
they are components of a construction of 
some kind. Sea-going outrigger canoes 
at Berlinhafen (Aitape) had small carved 
figures fastened upright at the bow and 
stern (Neuhauss 1911, Plates 253-5) so 
it is possible that this male and female 
pair was employed in this way to gain 
the protection of the spirits.
                   
Also from Angel Island is a shield (Fig. 
3). This is the kind of shield carried on 
the forearm by a rigid handle and used 
in conjunction with spears. Front and 
rear of this shield are illustrated in Beran 
& Craig (2005, Figure 3.18). Shields like 
this were made in the region of the lower 
Sepik-Ramu and were widely traded via 
the north coast maritime network.
 
The hollowed-out form of the shield 
associates it with the canoe hull, and the 
carved design of spirals and geometric 
elements link it with the carved designs 
on outrigger canoe strakes and on slit-
gongs. In 1992, Helen Dennett surveyed 
and documented carved designs on 
slit-gongs of the Schouten Islands and 
the north coast of the Sepik-Ramu 
region (unpublished MS) and she notes 
that the pairs of spirals either side of a 
zoomorphic form is interpreted at Murik 
Lakes as the body of a spider with its 
web on either side. Beier and Aris report 
that the spider (mabranarogo) ‘. . . is the 
perfect designer. The fine, precise lines 
of its web and the intricacy of the design it 
produces symbolize the kind of perfection 
the carver himself is aiming at’ (1975:17).
 
A small mask from the middle Sepik (Fig. 
4) is probably the kind of mask attached 
to a ‘tumbuan’ dance costume (awan). 
The awan masks cover the whole body 

of the wearer and usually feature a large 
face at the top; some have two or even 
three faces. The additional face(s) are 
smaller and attached to the body of the 
mask below the large face at the top. 
There are arm holes on either side, 
usually covered with a flap, and holes in 
the body of the mask, often coinciding 
with eye holes in the lower mask, for 
the wearer to see through. A thick fibre 
skirt, usually dyed red, is attached at the 
bottom of the body of the mask to cover 

the wearer’s legs. As the wearer’s head 
is usually lower than the neck of the 
mask, the masquerade appears much 
larger than life.

The awan masks are used for chastising 
youths going through skin scarification. 
They are not secret-sacred masks and 
are often found hanging up in family 
houses. They are given personal, 
presumably ancestral, names and the 
primary face represents that person. 
Bateson notes that the awan masks are 
worn by the nephews and fathers-in-
law of the clan whose youths are being 
initiated and to which the masks belong.
                           
The woven rattan mask called didagur 
by the people of Kapriman on the 
Blackwater River, a southern tributary 
of the Sepik, is an unexpected item 
in Hunter’s collection (Fig. 5). The 
Blackwater River does not seem a likely 
candidate of interest for a District Officer 
based at Aitape at that time. However, 
there may be another explanation.
 
The Berlin Museum has one (VI 10 565) 
collected from ‘Middle Sepik’ in 1888 
(Kelm 1966, Plate 89). Two collected at 
‘Pamungri’ (= Mindimbit) and one at ‘293 
km village’ (= Angerman), near 

Figure 4. Mask collected by A.J. Hunter, Middle 
Sepik, c.1928-31. Pacific Cultures Gallery, 
South Australian Museum A.39743. Photo: Tony 
Vlavogelakis.

Figure 3. Shield, collected by A.J. Hunter Angel 
Island, c. 1918-19. Pacific Cultures Gallery, 
South Australian Museum A.11786. Photo: Tony 
Vlavogelakis.
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Tinker, Tailor, Soldier, Sailor – Part III
Continued from page 7

the junction of the Karawari and Sepik 
rivers, are illustrated by Reche (1913, 
Taf. LXXIX, Nrs 4, 5; Taf. LXXX, Nr 1). 
There are also two in the museum in 
Munich, one collected by Joseph Hartl 
1912-13 from the Iatmul-speaking village 
of Kararau, and the other collected by 
him from the Angoram-speaking village 
of Kanduanam, a considerable distance 
downstream (Olig 2008, Abb. 26, 27). It 
is evident that these masks were traded 
to a range of villages of the east Iatmul 
and west Angoram-speaking peoples or 
stolen in warfare.
 
Haberland and Seyfarth (1974) recorded 
most of these masks at the Yimar villages 
of the Wogupmeri River, a tributary of 
the upper Karawari River. From there, 
the masks, called morwinǝgar by the 
Yimar, may have been traded north to 
the Kapriman-speaking Blackwater River 
villages. These basketry masks have two 
forms: long-nosed (male) and short-nosed 
(female). They were used in the initiation 
of youths and represented bush spirits.

[i] The Advertiser, Adel. 2 October 1912, p.15.
[ii] Observer, Adel. 1 December 1917, p.19.
[iii] Unpublished MS in South Australian 
Museum Archives AA145. Also in this 
archive is Hunter’s unpublished MS, ‘Some 
Experiences of a District Officer in the 
Mandated Territory of New Guinea’, and a 
large number of photographs.Figure 5. Mask collected by A.J. Hunter, Sepik River area, c.1918. Pacific Cultures Gallery, South Australian 

Museum A.11859, Photo: Tony Vlavogelakis.

Advance Sale Notice 

The Todd Barlin 
Collection Of 
Oceanic and 

Asian Art
Final Sale May 9

 Online catalogue available April 9

Enquiries Jim Elmslie 0407 913 870
AOA@theodorebruceauctions.com.au

Theodore Bruce Auctioneers
6 Ralph Street, Alexandria, 2015, NSW
www.theodorebruceauctions.com.au

Disclaimer: Jim Elmslie is both Editor of the OAS 
Journal and Specialist at Theodore Bruce Auctions.
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The news that Peter Hallinan, one of the most 
highly respected tribal art dealers in Australia, 
had died of a heart attack in his Gold Coast 
flat in July last year, will come as a surprise to 
many of his former clients-but not to those who 
knew him well.

For Peter, a self-effacing, modest bloke, 
pursued both solitude and privacy with passion 
throughout his 77 years and this meant he 
became adept at the art of vanishing. So it 
comes as no surprise that he exited this world 
in a manner that ensured minimum publicity. 
Even this obituary is more than six months late. 

John (Peter) Hallinan, the scholarly, eccentric 
American came to Australia in the early 1960s 
- not to dodge the Vietnam draft as some 
would assert - but to further his knowledge of 
Oceanic cultures.

A graduate in TV and media studies from the 
University of Miami, Peter dallied in Sydney for nearly 
five years in that city’s weird world of advertising. 
Then he disappeared virtually overnight.

He turned up on the Gold Coast, where, 
in 1968 he answered his true calling by 
purchasing a small house at 2783 Gold Coast 
Highway, Broadbeach, which he converted 
into the stylish Tribal Arts Gallery. He recruited 
Joan Dansey, a successful art dealer, and 
John Valilio, a PNG national, to run the gallery. 
The trio formed a formidable partnership and 
in a few years Peter was arguably Australia’s 
best informed and most respected tribal art 
dealer.

As a boy Peter’s interest in Oceanic art 
was inspired by the superb collection of 
ethnographic objects at Chicago’s Field 
Museum of Natural History, and to a lesser 
extent by the small but significant collection at 
the Chicago Art Institute.

As an adult he concentrated on Melanesian 
material culture and pursued this new interest 
with determination and intellectual rigor.

During the next 25 years Peter made 26 
field expeditions to PNG, collecting and 
documenting Melanesian Art. Living among 
the people in remote areas, and studying their 
diverse cultures and traditional art, he would 
disappear for months on end.

One of his earliest visits was by yacht. Peter 
disembarked in the Trobriands, and 11 months 
later he was still there, flitting between Kiriwina 
and Kitava studying the Massim culture where 
his deep passion for authenticity, detail and 
scholarship blossomed.

The best example of this is Sopikarin, the 
completely rigged, full-sized Kula trading 
canoe which he acquired on Kitava and sold 
to the Friends of the SA Museum for $6,000 in 
the early 1970s.

The canoe, a masawa, a type of outrigger 
canoe, which began her journey in the Kula ring 
expedition in the islands of Southern PNG, is 
one of the star attractions at the Museum, and 
on permanent display in the Pacific Gallery 
since the 1974 Adelaide Festival of Arts.

The story about Sopikarin’s acquisition is 
reasonably well known1, but the following 
edited excerpt from the official records of the 
SA Museum give us a clue to Peter’s insatiable 
quest for knowledge.

It is from a letter written by the Rev R Lawson2, 
a highly regarded missionary and linguist, 
who was living on Kitava when Peter acquired 
the kula canoe, responding to a request from 
the then Curator of Archaeology at the SA 
Museum, Graeme Pretty3, who was seeking 
additional information on Peter’s masawa:

“When the canoe first came in it was adorned 
and painted in a fashion which certainly 
reflected the present-day love of trade paints, 
use of school chalk, jam-tin lid patches and 
ornaments... they had done it up in a way they 
thought a European would want it to be. But Mr 
Hallinan is a veritable fanatic for authenticity. 
Using all available literature plus a good deal 
of personal research (I think he made three 
separate trips to Kitava for the purpose), 
he researched item by item what was the 
authentic old time manner of construction. For 
example, he found that there were two major 
sorts of putty used, one easily obtained and 
usually used today and another considered 
best for its keeping qualities but hard to get and 
not much used these days; so he had all the 
old mediocre (sic) putty scraped out, employed 
men to go and gather the proper roots, had 
them scraped etc. and finally had the whole 
vessel re-caulked... Similar care he took at all 
stages, in the re-lashing of the timbers (getting 
the one particular vine used for the purpose 
by tradition, when several others sorts would 
have done the job OK)...Mr Hallinan’s care as 
I have listed was taken because of his love for 
genuineness. He would make a splendid field 
worker in fact for a museum in my judgment...”

In the mid-1980s Peter was beavering away 
on a study of the betel-chewing paraphernalia 

of Melanesia and was well underway with a 
monograph when he was gazumped by Dr 
Harry Beran, the former president of OAS.

Peter gave the project away when Harry’s 
“Betel-chewing Equipment of East New 
Guinea”, a typology of the manifold designs 
in the Massim area, was published by Shire 
Ethnography in 1988.

Undaunted, Peter then put together a 
representative collection of Melanesian betel-
nut mortars, pestles and lime sticks.

Deciding to move his business up-market, he 
uncharacteristically acquired expensive real 
estate in Savoy Drive, Florida Gardens, and 
built a grand home with magnificent display 
spaces for Melanesian artefacts.

The architect-designed house featured in chic 
magazines. Such grand places don’t come 
cheap and Peter soon had liquidity problems. 
The bailiffs came calling.

On December 7,1992, the first tranche of 
the vast Peter Hallinan Collection was sold 
in London by Sotheby’s. The second tranche 
was sold in Sydney’s Powerhouse Museum, 
again by Sotheby’s, on November 28, 1993.

At the time the second sale was the largest 
collection of tribal art offered in Australia:
“Ninety per cent of the lots sold for a total 
of $400,000 (double the expected total) to 
a bidding audience comprising numerous 
collectors of contemporary and modern art, 
prompting one dealer to remark that “Primitive 
has arrived.”4

Quietly, unobtrusively, Peter disappeared. 
A year or so later friends and former clients 
were amazed to learn that he had taken up 
publishing - and mountain bike racing.

He helped establish the Gold Coast Mountain 
Bike Club Inc. Last September members held 
a service at the track to remember Peter, with 
no fuss.

Hopefully this inadequate obituary will 
ensure that he didn’t disappear without 
trace. Vale Peter.
 

1. For more about the SA Museum’s acquisition 
of Hallinan’s canoe, read Joycelin Leahy’s article: 
“Sopikarin’s Final Journey” in the October-
November, 2013 edition of Paradise, Air Niugini’s 
in-flight magazine.
2. Rev Lawton produced a dictionary of the Kiriwina 
language.
3. As well as Curator of Archaeology to the SA 
Museum, Graeme Pretty was also a consultant to 
the Commonwealth Art Advisory Board (CAAB). 
In 1972 Pretty asked Hallinan if he would sell the 
canoe to the SA Museum.
4. From Shireen Huda’s “Pedigree and Panache: 
A history of the Art Auction in Australia”, ANU E 
Press, 2008.

Vale John Peter Hallinan
By Reg MacDonald, Managing Editor PNG Post Courier, 1974 - 1981
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book reviews

2015 is definitely the Year of Sepik 
art!  While Australia is being treated to 
Crispin Howarth’s spectacular exhibit 
“Myth and Magic” at the NGA, Berlin 
has had “Tanz der Ahnen” – Dance of 
the Ancestors, an exhibit of art from the 
middle and lower Sepik, at the Martin-
Gropius-Bau (it will subsequently be on 
show at the Museum Rietberg in Zurich 
and the Quai Branly in Paris).  A lavishly 
illustrated book with an eponymous 
title to the exhibit has been written by 
Phillipe Peltier, Markus Schindlbeck 
and Christian Kaufmann and published 
by Hirmer.

The Sepik was one of the last of the 
great rivers of the world to be explored 
by Europeans with the first incursions 
at the end of the nineteenth century 
followed by scientific expeditions to 
explore the natural history and rich 
indigenous cultures of the area in the 
early 20th century.  As part of Germany’s 
territorial claim to Kaiser-Wilhemsland 
and its Kaiserin Augusta River (as 
Otto Finsch initially named the Sepik) 
there was a race to collect artifacts by 
German museums – a history that is 
well documented by Rainer Buschmann 
in his 2009 book “Anthropology’s Global 
Histories: The Ethnographic Frontier in 
German New Guinea, 1870-1935”. As 
a result, many masterpieces of Sepik 
art reside in German museums. Most 
of the 220 pieces in the exhibit and 
catalogued in the book are from these 
museums though a few are from other 
European museums.  

The first part of the book consists 
of twelve articles on Sepik River 
communities and their art written by 
leading authorities.  It includes articles 
on the Yuat, Iatmul, Sawos and Kwoma 
peoples.  These articles are, like the 
rest of the book, exclusively in German. 
However, for those not fluent in the 
language, the following 220-pages of 
the book will still be of interest as it is the 
catalogue of the exhibition and consists 
of large colour photographs of all the 
pieces.  This section alone is well worth 
the purchase price of the book (US$60 
on Amazon).  Many of the pieces are 
simply stunning.  Whilst Heinz Kelm’s 

“Tanz der Ahnen: Kunst vom Sepik in Papua-
Neuguinea” Edited by Phillipe Peltier, 
Markus Schindlbeck & Christian Kaufmann
Hirmer Publisher, Germany, 2015. Reviewed by Peter McCabe

“Kunst vom Sepik” will remain an 
essential reference for showing the 
very wide range of early Sepik artifacts 
collected by the Germans, “Tanz der 
Ahnen” shows the top calibre pieces 
in all their glory.  Together with Crispin 
Howarth’s “Myth and Magic” we now 
have a great overview of much of 
the very best artwork collected from 
the Sepik during the German and 
subsequent early Australian colonial 
period. 

Viel Spaß beim Lesen – or just enjoy 
the pictures!

Editor’s Note: If you’re better with 
French then you might prefer the Quai 
Branly catalogue covering the Paris 
exhibition of the same material - Sepik. 
Arts de Papouasie-Nouvelle-Guinée.

Iatmul female hook figure. Collected 1912-13. © Staatliche Museen zu Berlin – Preußischer 
Kulturbe-sitz, Ethnologisches Museum, Photo: Claudia Obrocki.

Iatmul comb, collected 1912-13 © Staatliche 
Museen zu Berlin – Preußischer Kulturbesitz, 
Ethnologisches Museum, Photo: Martin 
Franken.

...we now have a great 
overview of much of the 

very best artwork collected 
from the Sepik during the 
German and subsequent 

early Australian  
colonial period.
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book reviews

On July 9 a group of Oceanic art 
enthusiasts gathered in the Pacific 
Cultures Gallery at the South 
Australian Museum for the launch of 
Crawford House’s latest publication: 
“Ceremonial Houses of the Abelam, 
Papua New Guinea” by Prof. Dr. 
Brigitta Hauser-Schäublin.  The book 
is published in association with the 
P.N.G. National Museum and Art 
Gallery.  It is a translation of a book 
originally published in East Germany 
in 1989 – the year the Berlin Wall 
fell.  Unfortunately the important work 
was largely overlooked because of 
the turmoil of the time and the limited 
audience for German language texts.   
This new English version should bring 
Brigitta’s seminal study of the Abelam, 
conducted between 1978 and 1983, 
the attention it surely deserves. 
 
The Abelam have changed much 
since the study was conducted and 
the practice of building ceremonial 
houses has apparently died out.  
The book is therefore an extremely 
valuable record of a lost culture and 
its art.  The ceremonial houses were 
imposing buildings that sometimes 
exceeded 25 m in height and were 
built on the highest ground in the 
villages that themselves were built in 
clearings on ridges of an extremely 
rugged terrain.  Brigitta showed a short 
video at the book launch, of views of 
an Abelam village from a helicopter 
taken in the 1970s.  The aerial 
perspectives showed the ceremonial 
houses in their spectacular setting 
and it is to be hoped that the video 
can be made more widely available.  
The Abelam “villages” were not 
communities as we might consider 
them but rather groups of buildings 
primarily used for sleeping, storage, 
and ceremonial purposes: they were 
largely empty during the day and 
even on some nights as life was 
largely lived in the cultivated fields.  
Villages often had several ceremonial 
houses built by different clans – one 
village that was studied had eleven 
ceremonial houses.
 

“Ceremonial Houses of the Abelam”  
by Brigitta Hauser-Schäublin
Crawford House Publishing, South Australia, 2015. Reviewed by Peter McCabe

The book describes how the 
ceremonial houses were built and 
decorated and the critical role they 
played in Abelam culture.  Although 
the book’s focus is on ceremonial 
houses there is also a wealth of 
information about the Abelam 
including discussions of their histories 
of migration, yam cycle festivals, and 
ceremonies related to the critical 
stages of life.
 
The 209-page book is beautifully 
illustrated and includes photos of the 
ceremonial houses, their artwork, 
related ceremonies, and the process 
of building the houses as well as 
detailed line diagrams illustrating their 
architectural elements.   Among the 
fascinating photos is an inauguration 
of a new ceremonial house: the scene 
is dominated by the imposing painted 
façade with the lower part decorated 
by enormous coloured billums and 
over sixty large shell rings.
 
If you want to see superb photos of 
Abelam art in its original context and 
understand the role it played in their 
culture, this book is a must read.

Chris Boylan
Oceanic Art

I am interested to buy single pieces or 
collections of pre-1960 Oceanic Art.

I have not had a gallery for many years, 
but my warehouse is accessible for 

visits when I am in Sydney. Please call me.

cboylan @tpg.com.au    TEL +61 0405 093 577

Raising the facade on an Abelam ceremonial 
house in 1969.  Photo by Werner Stöcklin in B. 
Hauser-Schäublin, 2015, Ceremonial Houses of 
the Abelam.
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other events

Brisbane, Australia:
Queensland Art Gallery | Gallery 
of Modern Art
The 8th Asia Pacific Triennial of 
Contemporary Art (APT8)
21 November 2015 - 10 April 2016
www.qagoma.qld.gov.au/about/our-
story/apt

Auckland, New Zealand:
Tamaki Makaurau, Auckland 
Pacific Arts Association XII 
International Symposium 
14 - 17 March 2016  
www.conference.co.nz/ispaa16

Auckland, New Zealand:
ASB Polyfest  (Auckland Secondary 
Schools Maori & Pacific Islands 
Cultural Festival)
16 - 19 March 2016
www.asbpolyfest.com

Western Springs, NZ:
Pasifika Festival 2016
12 – 13 March 2016
www.aucklandnz.com/pasifika

Los Angeles, USA:
Bonham’s Auctions
African and Oceanic Art
May 11 2016, 10am
PREVIEW May 7-10
+1 (323) 436 5416
www.bonhams.com/tribal

Guam:
12th annual Festival of Pacific Arts
May 22 - June 4 2016

collecting
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An Aboriginal shield with 
unknown catalogue numbers

In September 2015 I bought the 
Aboriginal shield from the south-west of 
the Murrumbidgee River shown here in 
Paris from Craig Finch of Finch & Co, 
the London dealers in antiquities and 
works of art. According to the company 
website, the shield comes from a 
private English collection.
 
The two numbers AWLF.27. and A.P. 
133. also shown here are inscribed 
on the shield. They seem to be by the 
same hand. Craig Finch advised that 
the shield’s vendor does not know who 
inscribed these numbers. They do not 
appear on the OAS website’s database 
on inscriptions and labels on Oceanic 
art and Harry Beran tells me that he 
has not seen numbers like this before. 
Perhaps readers of this journal can 
identify the person or institution which 
used these numbers.

One of the inscriptions includes the 
letters LF. Harry mentioned to me 
that the late Leo Fleischmann placed 
inscriptions, usually in white, on objects 
in his collections including his initials, 
as shown on the inscriptions and labels 
database; for example, LF/C 187 on 
a Vanuatu club. However, Harry is not 
aware that Leo ever used an inscription 
like that shown here reading AWLF.27.
 
I would be glad to hear from readers 
of this journal who can identify the 
collection which used the numbers 
shown. I can be contacted at 
michel.ghins@uclouvain.be.

By Michel Ghins

Who owned it before you?

The two inscriptions on the Aboriginal shield.

Aboriginal shield from the south-west of 
the Murrumbidgee River. Image courtesy of 
Finch & Co.


