
The countdown for the National Gallery 
of Australia’s landmark exhibition, 
Myth & Magic; Art of the Sepik River, 
Papua New Guinea, has started with 
the grand opening date set for August 
6th in Canberra. This long anticipated 
event will be followed the next day by 
the annual OAS Forum, hosted by the 
NGA, focused on the Sepik and its world 
famous art. The Society’s gala dinner 
will be on that evening. OAS members 
are urged to plan ahead for what 
promises to be a great occasion and a 
highlight of the year for connoisseurs of 
Oceanic art.

This edition of the OAS Journal features 
a report on Ross Bowden’s Savage 
Club lecture; Krisztina Turza’s account 
of her cultural odyssey at the Parcours 
des Mondes show in Paris; Tony 
Eccles’ fascinating analysis of Royal 
Albert Museum’s Oceanic collection 
in Britain, and an insightful review of 
Kevin Conru’s definitive work, Bismarck 
Archipelago Art. We also sadly mark the 
passing of Sydney legend, Senta Taft, 
with an affectionate obituary by Adrian 
Newstead, who will be delivering the 
next OAS lecture, An Historical Overview 
of the Development of the Aboriginal Art 
Movement, on March 11th.
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President’s report
The Oceanic Art Society completed 2014 
at our end of year meeting by awarding 
Honorary Lifetime Membership to Dr. 
Harry Beran and Elizabeth Pryce, in 
recognition of their services to the society 
and contributions to the pursuit and 
encouragement of the understanding 
of Oceanic art. In addition to their other 
notable contributions, Harry and Beth 
were the society’s founding president 
and secretary who, with other important 
colleagues, conceptualised and put the 
organisation into practical existence.

The 2015 OAS executive committee 
was also elected at the AGM held 
at the end of year even event .  Your 
members are David Welch (President), 
Dominic McGeary (Vice President), 
Robin Hodgson (Secretary), Rita 
Uechtritz (Treasurer), Crispin Howarth, 
Geoff Carry, Irene Ashburn and Jerry 
Liew. Jim Elmslie continues to provide 
editorial leadership over the journal. 
The committee are already well 
advanced with planning for the lecture 
programme, a tribal art fair and a forum 
in 2015 (see dates for your diary).  The 
executive committee and journal team 
welcome your ideas and contributions 
in 2015 (contact us at secretary@
oceanicartsociety.org.au).

David Welch
  

Wednesday March 11th – OAS Lecture, Adrian Newstead - An historical overview of the development of the Aboriginal  
art movement. Australian Museum 6.30pm refreshments, 7pm lecture.  Entry $15, OAS & Australian Museum members $10, 
Students with ID $5.

Wednesday May 13th – OAS Lecture, Natalie Wilson Curator Australia & Pacific Art, Art Gallery of New South Wales, on the  
SH Ervin Gallery exhibition Painter in Paradise: William Dobell in New Guinea, Australian Museum 6.30pm.

Saturday July 25th – OAS Tribal Art Fair. ‘The Winter Warmer’… St. Matthias Church Hall, Oxford Street Paddington NSW. 
10am - 3pm. Bookings accepted now.

Friday August 7th – OAS Forum at the National Gallery of Australia, Canberra to correspond with the opening (6 August) of 
the major exhibition: Myth & Magic:  Art of the Sepik River, Papua New Guinea.  Exhibition runs 7 August - 1 November 2015.  

Wednesday September 23rd – OAS Lecture, Dr Harry Beran (visiting from the UK). Topic to be advised. Australian Museum 6.30 pm.

Saturday November 14th – OAS End of Year Function,  Australian Museum 10 am. Lecture to be advised. Followed by a 
Luncheon at Sky Phoenix in Sydney City 1pm.

dates for your diary 2015

Tolai overmodelled skull mask. Human 
bone and hair, atuna putty, rattan, fibre, and 
pigments. 22cm. Fred North, England. See 
page 10 for more details.
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next lecture

From the remote indigenous 
communities with their 
dispossessed populations of tribal 
elders and troubled youth, to the 
gleaming white box galleries, 
high powered auction houses, 
and formidable art institutions of 
major cities all over the world, 
Adrian Newstead follows the 
rise and rise of the last great art 
movement of the 20th century.  
Newstead combines personal 
anecdotes with an insider’s grasp 
of the international art market, and 
vivid portraits of artists, dealers, 
scamsters, anthropologists and 
academics as he charts the 
growth of interest in Aboriginal 
art from pre-contact and colonial 
days to the heady celebrations 
of the Sydney Olympics, and the 
devastating impact of the GFC.
 

An historical overview of the development of the 
Aboriginal art movement

NEXT LECTURE 
Wednesday March 11th, Australian Museum,  Sydney.  
Adrian Newstead will be presenting a talk on:

2005 South King Street
Honolulu, Hawaii 96826

mobile 808 228 3019

Quality tribal art urgently needed

www.tribalartbrokers.net
In Praise of Tribal Art: http://www.tribalartbrokers.net/praisetribal 

My Beady Eye: http://www.tribalartbrokers.net /mybeadyeye
Join David Said on facebook for regular updates

http://www.facebook.com/david.said.165

SEEKING PACIFIC WAR CLUBS
• Quality Melanesian and Polynesian
• From Australian private collections
• For an enthusiastic overseas buyer

Contact David Said on 02 9363 3046 
or email dsaid@ozemail.com.au

See the new arrivals and bookmark our two new blogs at 

About the Presenter:
Adrian Newstead established 
Coo-ee Aboriginal art Gallery 
in 1981 and has 35 years 
experience working in Aboriginal 
and Australian contemporary art.

An Aboriginal 
art consultant, 
dealer, and art 
c o m m e n t a t o r , 
he is a former 
President of the 
Indigenous Art 
Trade Association 
and Director of 
Aboriginal Tourism 
Australia. In 2003, 
Adrian became 
the Head of 
Aboriginal Art for 
Lawson~Menzies, and acted 
as the Managing Director of 
Menzies. Art auction houses from 
2007 to 2008.  He was appointed 
President of the peak arts body, 

the Art Consulting Association of 
Australia in 2011, a position he 
still occupies.
 
Adrian Newstead is a regular 
contributor to art industry journals  
and on-line forums, including 

the Australian Art 
Sales Digest and 
the OAS journal. His 
book, The Dealer 
is the Devil – an 
insider’s history 
of the Aboriginal 
art trade was 
published by Brandl 
& Schlesinger in 
February 2014, and 
is distributed by 
NewSouth Press 
and JB books.

The retail price of the book is 
$49.95. But for OAS members on 
the night $40.

Newstead combines 
personal anecdotes 

with an insider’s grasp 
of the international 

art market, and vivid 
portraits of artists, 

dealers, scamsters, 
anthropologists 
and academics.

19th century status 
axe with superb pearl 
shell inlays and No. 
2 British trade blade, 

South Eastern 
Solomon Islands.
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In Praise of Tribal Art: http://www.tribalartbrokers.net/praisetribal 
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lecture review

Oceanic and Aboriginal art in the collection of the 
Melbourne Savage Club

Ross Bowden, DPhil (Oxford), taught 
anthropology at La Trobe University, 
Melbourne, from 1979 to 1999 and was 
then a visiting research associate for ten 
years. He is now an independent scholar. 
Ross joined the Melbourne Savage Club to 
help curate its collection of Aboriginal and 
Oceanic art particularly the Sepik River art. 
His latest book, Creative Spirits (2006), is a 
study of Kwoma bark painting.
 
The Melbourne Savage Club owns an 
important collection of Oceanic and 
Aboriginal art. This lecture presented an 
illustrated overview of the collection. The 
Melbourne Savage Club was established in 
1894 as a meeting place for men in the arts, 
especially music. 
 
The fact that the Club has an ethnographic 
collection at all appears to be an historical 
accident. It has never been publicly 
exhibited, mostly never been published and 
includes ethnographic objects of the highest 
quality and rarity. Some tourist items have 
been added in recent years.

Since most of the documentation relating to 
the origins was either discarded or stolen it 
is impossible to determine the origin of many 
individual objects. However, four major 
sources of the collection are discernible:
1. Donations by members during the first 
decade or so of the Club’s existence, especially 
of 19th century Aboriginal and Fijian pieces.
2. A swap in 1906 with the Museum of Victoria 
when Baldwin Spencer was the Director.
3. Objects collected by Andrew Goldie in the 
late 19th century in the Papuan Gulf area.
4. Objects from northern Papua New Guinea, 
especially the Sepik, donated in 1938-39 by 
General Alexander Wisdom, Administrator 
of the Trust Territory of New Guinea from 
1921-33. 

Among the very few documents remaining 
is a lined school exercise book listing 
donations at the beginning of the 20th 
century that include Australian artefacts 
and photographs of Aboriginal peoples from 
Western Australia. The fine collection of 
Fijian artefacts probably derives from Club 
members who, or whose families, took part 
in the sugar-growing land-boom in Fiji in the 
1870s, and had returned to Melbourne by 
the 1890s. (Thanks to OAS member Fergus 
Clunie for this information.) 

An important source of both Aboriginal 
and Oceanic items was the zoologist and 
ethnographer Sir Walter Baldwin Spencer 
(1860-1929). In 1906 Spencer, then 
Director of the Museum of Victoria (now 
Museum Victoria), swapped approximately 
100 objects from the museum’s collection 
for the Club’s Niue Island outrigger canoe 

which is currently 
on display, hanging 
from the ceiling,  
in the Museum’s 
Pasifika gallery.
 
Baldwin Spencer is one of the towering 
figures in the history of both Australian and 
world anthropology. Born in Lancashire, 
U.K., he was educated at Cambridge 
and appointed to the Chair in Biology 
at Melbourne University in 1886. His 
professional involvement in anthropology 
began in 1994 when he served as the 
biologist and photographer on the Horn 
Expedition to Central Australia, a 
privately funded scientific expedition 
designed to document the fauna, 
flora and peoples of Central Australia. 
During this expedition Spencer met 
F.J. Gillen, the Alice Springs postmaster, 
and later co-authored with him some of 
the most influential texts in the history of 
anthropology, such as The Native Tribes 
of Central Australia (1896). The latter had 
a major influence on the development of 
theories of religion through its use by the 
great pioneering French social theorist 
Emile Durkheim in his book The Elementary 
Forms of the Religious Life (1915).
 
Spencer was appointed honorary director of 
the Museum of Victoria in 1899. He donated 
his personal collection of Aboriginal art and 
ethnographic photographs to the Museum in 
1917. Among the objects the Club acquired 
from Spencer are superb examples of 
Queensland sword clubs, and Rainforest 
shields from the Tully River area, objects 
that were already old when they were 
collected in the field in1890s.
 
A significant part of the Club’s collection 
consists of Papuan Gulf art and artefacts 
almost certainly obtained in the field by 
Andrew Goldie and his associates between 
1876 and 1890 (when Goldie left PNG and 
returned to Scotland). How the Club acquired 
these objects is a complete mystery. Goldie 
was a storekeeper in Port Moresby and 
the most important of the early collectors 
of Papuan Gulf art and material culture. In 
2012 the Queensland Museum published 
a major catalogue of its ethnographic and 
other materials deriving from Goldie, entitled 
Andrew Goldie in New Guinea, 1875-79.
  
Among the Club’s artefacts, unquestionably 
of Goldie origin is a bead belt with an old 
label attached that reads ‘Plaited girdle, New 
Guinea, got from A Goldie’. Others include 
a superb group of men’s incised bark belts 
identical in form and age to pieces illustrated 
in the Queensland Museum catalogue.
 

The largest single part of the Club’s Oceanic 
collection consists of objects donated in 
1938-39 by the First World War (Australian 
Imperial Force) brigadier-general Evan 
Alexander Wisdom (1869-1945). Born 
in Scotland, Wisdom was appointed 
Administrator of the Territory of New Guinea 
in 1921 and given the job of converting the 
military administration, established when 
Australia seized the territory from Germany 
at the beginning of the First World War, into 
a civilian one. He was administrator from 
1921-33. Wisdom was a Club member when 
he made his gift.
 
Among the objects are two superb examples 
of fighting sticks from the Iatmul language 
group in the Middle Sepik. These consist of 
2-metre long black palm sticks with basketry 
guards around the handles at one end. 
Such items are found in many collections 
internationally but they are often identified, 
mistakenly, as fishing implements. In fact, they 
are weapons which men in Iatmul-speaking 
villages used to joust with other members of 
their own communities when major disputes 
could not be resolved by other means, such 
as by the payment of compensation. The 
woven guards were intended to prevent the 
disputants’ hand-bones from being shattered 
during the fighting.  
 
One of its most admired pieces is a stone 
axe acquired in the Mt. Hagen area by the 
legendary gold-prospector and explorer 
Michael J Leahy when he made his 
famous expedition into the Highlands of 
New Guinea in 1933. This revealed that 
the region was home to the most densely 
settled and numerous peoples in the whole 
of Melanesia. The axe was donated by Mick 
Leahy’s brother Jim - see photo. 
 
Amongst a number of unidentified objects 
are a 19 century pair of dance paddles from 
Western Polynesia. The lecture concluded 
with a video of member Peter Jones playing 
the Club’s New Ireland friction drum.

Photo: Jeff Busby. 
Copyright: Melbourne 
Savage Club.

Lecture by Dr. Ross Bowden, November 15, 2014
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in memoriam

Last December saw the passing of 
tribal art collector and adventurer, 
Senta Taft-Hendry.  At 85 years 
of age she was easily Australia’s 
oldest commercial pilot - yet she 
could possibly have been 90. Having 
arrived in Australia as a teenager 
without a passport in 1938, the 
lively adventurer with a talent for 
storytelling, would explain that her 
mother was 60 for three years and 
65 for two, so she’d use her mother’s 
age to work out her own.
 
Born in Hanover, of Polish, German, 
French and Russian heritage, 
Senta Taft arrived in Melbourne, 
the youngest of six children. 
Beautiful, unconventional and at 
times outlandish she became an air-
hostess for Trans-Australia Airlines 
(TAA) soon after it was established in 
1946. Within months she’d become a 
‘pin- up girl’ in the airline’s promotional 
material, and two years later, was 
involved in setting up the TAA office 
in Port Moresby. By 1960, addicted 
to the thrill of flying, she had her own 
pilot’s license - her passport to exotic 
international destinations.
 
Having first encountered indigenous 
art in Papua New Guinea, where she 
hitchhiked on cargo planes to visit 
highland and Sepik villages, Senta’s 
interest in nature, art, and indigenous 
spirituality, expanded and grew 
inexorably into a lifelong passion.
 
She lived in Kenya during the early 
1950s, but during 
a quick trip back 
to Australia to see 
her family, fellow 
Melbournian, Don 
Chipp, suggested she 
apply to become the 
amenities officer for 
foreign participants to 
the 1956 Melbourne 
Olympic Games, 
even though the 
position had been 
earmarked for a man. 
The future founder of 
the Australian Democrats, who was 
yet to enter parliament, Chipp was 

then chief executive officer of the 
Olympic Civic Committee. Following 
Senta’s African experience, her 
vivacity, beauty and skills in as 
many as six languages, won her 

the job. She was 
soon a celebrity. 
Posing for a 
‘page- one’ photo 
in the Sydney 
tabloids, and was 
voted Number 
One Pin-up Girl 
by the 13,000 
visiting sailors 
who made Sydney 
their home base 
during the Games. 
She frequently 
appeared in 

newspapers and magazines including 
the Australian Women’s Weekly.
 

Parlaying her contacts with a number 
of prominent business people she’d 
met through the Games, Senta 
was sent to Singapore, Malaya, the 
Philippines, Thailand and Hong Kong 
to promote a range of Australian 
products: from biscuits, meat, and 
light fittings, to gin, whiskey and 
wine. Surprising all with her charm 
and sparkling personality, and a joke 
for every occasion, she was a one 
woman equivalent of AUSTRADE, 
dreaming up new and exotic names 
for products that, through her wild 
imagination, extolled many and 
various human virtues that would 
appeal to Asian customers - from 
long life and mystic power to virility 
and fertility.
 
Senta spent the following 30 years 
travelling tirelessly and collecting 

Senta Taft Hendry
28 January 1924 – 6 December 2014

Senta Taft with Adrian Newstead at Australian Galleries, Paddington, 2014.

She opened her gallery, 
Galleries Primitif, in 
1959 at a time when 

Aboriginal art consisted 
of bark paintings, and 
artifacts, and little was 

known about the cultures 
that she visited on her 

collecting trips.
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artworks voraciously. She opened her 
gallery, Galleries Primitif, in 1959 at a 
time when Aboriginal art consisted of 
bark paintings, and artifacts, and little 
was known about the cultures that 
she visited on her collecting trips. 
It was fortunate indeed, that at this 
time she met Leo 
Fleischmann who 
would become her 
closest friend and 
confidant over the 
following 30 years. 
Leo’s fascination 
with tribal art saw him 
leave his full time job 
and travel through 
Aboriginal Australia. 
He eventually 
returned to manage 
the gallery and 
amass an unrivalled 
personal tribal art 
library. Leo attracted 
a circle of collectors 
with whom he shared 
his knowledge and 
unerring eye, always 
c o m p l i m e n t e d 
by painstaking 
research. Together Senta and Leo 
collected and documented works 
that today adorn galleries and major 
private collections around the world. 
A heavy smoker, Leo died in 1993 
leaving Senta to run the gallery alone 
over the following decades.
 
While she continued her travels to 
desert and jungle villages at the 
controls of light aircraft, Senta’s 
collection grew to thousands of 
pieces of tribal and contemporary 
art. Though her taste was eclectic 
and collection diverse, she had a 
particular fondness for the art and 
people of New Guinea, the Solomons, 
Timor and other small Pacific islands.
 
When back in Australia, at home in 
her gallery, Senta was always ready 
with a twinkle in her eye, to entertain 
guests and clients with stories of 
her adventures amongst cannibals, 
hostile head-hunters and ferocious 
animals. A favorite exhibit was her 
12- foot stuffed crocodile mounted 
on the wall after a trip to Darwin. 
‘When I got the croc,’ she explained 
to the Newcastle Herald in 2013, ‘his 
teeth were very black. I didn’t like the 
dentist very much because he had 
a terrible receptionist, so I made an 

appointment for my crocodile. Three 
of us carried it to the dentist on 
New South Head Road (in Sydney’s 
east) to have his teeth cleaned. It 
was hilarious. Yes he cleaned my 
crocodile’s teeth, but the receptionist 
didn’t stay long after that.’

 
In November 1961 
Senta was field 
collecting in the same 
Asmat region as 
Michael Rockefeller, 
the 23-year-old son 
of the future Vice 
President of the USA. 
Though his death 
was mysterious 
and a huge reward 
was posted, Senta 
was convinced that 
he’d been killed and 
eaten by villagers 
in revenge for the 
death of two of their 
leaders three years 
earlier.
 
A year later while co-
piloting a Piper Cub 

airplane over Israel she came under 
sustained fire over restricted territory. 
After landing safely, she became a 
tour guide in the holy land, and later 
flew to Portugal, Canada, France, 
Italy and Hong Kong. Sponsored by 
the Indonesian government, she went 
on to collect West Irian and Sepik art, 
which she exhibited through the UK 
and USA during the mid 1960s.
 
Petite, spritely and mischievous, 
Senta Taft weighed in her prime just 
6 stone (38kg), but showed no fear, 
and even in the most remote places 
she traveled without a weapon for 
protection. ‘Even sleeping in huts in 
remote villages for months on end I 
was not afraid,’ she wrote in her diary. 
‘They could have done anything to 
me. They could have raped me, or 
eaten me, but I’d be no good for food, 
because I only weigh half a pea’’.
 
Senta Taft loved and believed in the 
dignity of the Aboriginal and Pacific 
Islander peoples she met. Many elders 
went on to become lifelong friends as 
she joined them in their struggle to 
keep their ancient cultures alive. She 
fervently believed that in accepting 
her amongst them, they had bestowed 
upon her the greatest honour.  She 

collected for over 50 years during 
which she presented her acquisitions, 
not as art as we know it, but as spiritual 
and mystical objects, made for the 
purpose of perpetuating and placating 
the ancestors of their creators.
                                 
Before she died, Senta donated more 
than 200 pieces to the University of 
Newcastle. Thousands more adorned 
the walls of her Galleries Primitif in 
Woollahra and her home and the ‘lake 
house’ at Valentine (also gifted to the 
University of Newcastle Foundation). 
A memorial fund in Leo Fleischmann’s 
name at the Australian Museum was 
established by Galleries Primitif to 
further studies in Pacific Arts.
 
Senta Taft-Hendry is survived by 
her adored husband the eminent 
pathologist Dr. Peter Hendry, her 
nephews Danny, Mark and Gary 
and their children. The grand doyen 
of the ethnographic trade, she died 
peacefully on December  6th 2014, 
just a month or two after piloting a tiny 
light aircraft carrying her 99-year-old 
husband Peter over their Newcastle 
home. Amongst her papers, a birth 
certificate was recovered, dated 
January 28, 1924.
  

Adrian Newstead
 
Adrian Newstead is the owner of 
Australia’s oldest Aboriginal art gallery.
 

Note from Dr Harry Beran:

So Senta was ninety when she 
died. Her passing is sad news. Leo 
Fleischmann was the manager of her 
Galleries Primitif from the 1960s until 
his death in 1993. During this time 
he formed a substantial collection 
of Oceanic and Aboriginal art and 
lived rent-free in a room in a house 
Senta owned in Paddington. The 
accommodation was part of his salary 
as gallery manager. He told me that he 
and Senta had an agreement. Should 
she, who  I now realise, was four 
years older than Leo, die before him, 
he would be entitled to continue to run 
the gallery in Jersey Road until he was 
ready to retire and to live upstairs at the 
gallery rent-free. Should he die before 
her, she would inherit his collection. 
It was an agreement that suited Leo 
because it gave him security should 
Senta die before him.

While she continued her 
travels to desert and 
jungle villages at the 

controls of light aircraft, 
Senta’s collection grew 

to thousands of pieces of 
tribal and contemporary 

art. Though her taste was 
eclectic and collection 

diverse, she had a 
particular fondness for 

the art and people of New 
Guinea, the Solomon’s, 
Timor and other small 

Pacific islands.
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Discovering Worlds: transforming the Pacific 
displays at the Royal Albert Memorial Museum 

The Royal Albert Memorial Museum is 
an award-winning[1] local authority-run 
museum which is based in the city of 
Exeter, in Devon.  The acquisition of 
ethnographic items started as early 
as 1865 when the museum was being 
built.  In 1998 it received designation 
status.[2] The collection numbers some 
12,000 items from Africa, the Americas, 
Asia and Oceania.  RAMM’s Oceanic 
collection consists of Melanesia (1022 
items), Polynesia (638 items), Australia 
(316 items) and Micronesia (77 items).
 
Some of the earliest objects date back 
to the 18th century and were obtained 
on early voyages such as those of 
Bligh, Cook and Vancouver.  Quite a 
few of these pieces are on display in 
the World Cultures gallery, including 
various wood clubs, headrests, tools 
and sheets of barkcloth. 

 
Other voyages linked to this collection 
include the HMS Blossom (1825-
28), through George Peard; the HMS 
Curacoa (1865),  through John Gould 
Veitch; the HMS Mildura (1898 - 1900), 
through Commander Henry Leah, and 
Bishop Wood’s trip on the mission ship 
Southern Cross in 1912, through Major 
C.V. Molony.  
 

By Tony Eccles

A good portion of the collection, 
however, was typically donated by 
individuals working within the context 
of Empire, serving as military or 
political officers, traders, missionaries, 
explorers and collectors, and at 
times accumulated through periods 
of conflict, such as the Maori wars 
and land settlement and indigenous 
dispossession.  Additionally, there 
are a small number of late-20th 
century donations that represent 
contemporary souvenirs.  
 
 With such historical connections, recent 
academic attention in the UK has been 
largely focused on Polynesian material 
culture.  As a result, RAMM has been 
fortunate to be able to participate in a 

Figure 1. Mourner’s costume from Tahiti. 
Acquired by Francis Godolphin Bond on the 
HMS Providence 1792 under Bligh (Accession 
number E1776-E1781)

number of major international projects.
[3] Iconic items aside, RAMM wanted to 
explore other elements of its collection 
that remain in storage, artefacts that 
inform aspects of Pacific island life, 
including souvenirs made for sale for 
Western visitors, or activities relating to 
daily life, such as hunting and carving.  
With interpretation for this material 
clearly lacking, and the need for better 
collection visibility, an application for 
a major grant was submitted. The 
Pacific displays have remained largely 
unchanged since 1998, with occasional 
changeovers of display, many items 
remain in storage and, until recently, 
were largely inaccessible to the public.[4]

 
In early 2014, RAMM received £89,900 
from the Designation Development 
Fund for its two-year Discovering 
Worlds project. This museum-based 
project is a partnership that involves the 
British Museum, Sainsbury Research 
Unit (University of East Anglia), 
Cambridge Museum of Archaeology & 
Anthropology, and University College 
London, among others.
 

This project is split into three parts.  
The first part invites material culture 
specialists to visit RAMM and share 
their knowledge, with the resulting 
information being included in the new 
gallery interpretation.  Further research 
is also required to make sense of some 
of the items under examination.  The 
second part involves the compilation of 
essential documentation, photography 
of objects and conservation work.  
The final part will result in the physical 
transformation of the Pacific displays; 
the interpretation of which will be 
QR-coded and translated into other 
European languages. This latter 
component is to partially cater to our 
summer visitors but essentially is an 
attempt to reach a wider audience. 
 

So what makes Exeter’s ethnography 
collection so special? An intriguing 
item is a length of barkcloth from 
the Cook Islands that is attributed to 
a donor named Vaughan. This has 
caused confusion as it was initially 
attributed to the 1868 donation 
made by Henry Vaughan of Captain 
Cook material.  Vaughan was a 
reclusive art collector who lived at 
Cumberland Terrace in London, a fine 
neoclassical building on the eastern 
side of Regent’s Park.  Vaughan had 
inherited his family’s fortune, which 
had been built on a successful hat-
making business in Southwark. 
 
Research has shown no known family 
or business connection to the county of 
Devon. Vaughan had also been given a 
group of ‘curiosities’ by his father, who 
had purchased them from the auction 
of the Sir Ashton Lever collection in 
1806. After kindly donating this material 

Figure 2. Barkcloth, Cook Islands (Accession 
E1263) donated by Mrs Vaughan of Torquay. 
Length 5300mm.
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Of course, like any 
collection, ethnography is 
concerned with people. 

museums

to RAMM, he later bequeathed his large 
collection of artworks to the nation. 
 
However, this Cook Island barkcloth 
does not belong to this donation but 
another made by a Mrs. Vaughan of “5 
Belgrave Terrace, Torquay”. Adrienne 
Kaeppler suggested the possibility that 
this object might be linked to one of two 
men named Vaughan who were donors 
to the Bullock Museum in 1816. Mrs. 
Vaughan was possibly the wife of Robert 
Vaughan, a nonconformist minister who 
moved to Torquay in 1867 and who 
died the following year (Kaeppler 2011: 
93).[5]  Clearly more work is needed 
to uncover the circumstances of this 
cloth’s acquisition.
 
Whilst voyage provenance has 
been correctly disputed, its age has 
not.  Whilst various academics have 
examined this cloth, it might, perhaps, 
benefit from a Rarotongan perspective.  
In the meantime, Discovering Worlds 
intends to conserve and analyse this 
piece so that it can be made widely 
available.  It will certainly be exhibited 
in the forthcoming display.
 
As part of this project, Samoan artist 
Rosanna Raymond has visited RAMM 
to offer a Polynesian artist’s insight into 
parts of the collection, particularly items 
made from organic fibres. Raymond, 
however, is no stranger to RAMM as she 
was commissioned in 2007 to respond 
to a question concerning the relevance 
of barkcloth to Polynesian identity in 
the modern world. Geneaology was 
the concluding work that now stands 
juxtaposed with historic Samoan and 
Maori artefacts. Using a pair of Levi’s, 
a company Raymond used to work for, 
she constructed not only what she felt 
represented a sense of identity and female 
creativity, but also she “was using the past 
to make a relevant future” for herself. [6]

 
Discovering Worlds also includes 
researching the lives of donors. 
Vaughan is one example, Francis 
William Locke Ross, who served as 
midshipman on the HMS Tagus in 
1813, is another.  His voyage journal 
resides in the New York Public Library. 
 
Ross never finished his naval career but 
later resided in Topsham, a port village 
a few miles south of Exeter. Topsham 
is where he created his own museum 
of natural history which included 
ethnographic curiosities. Whilst his life 
in Topsham and his interests in birds 
are well documented, his naval career 
is not and research is currently being 
carried out by George Hogg RN who 
also happens to be married to one of 
Ross’s descendants. 
 
Ross died on Christmas Day 1860 and 
his wife donated over 
160 ethnographic items 
from his collection that 
included a wood u’a, 
a paddle and a pair 
of carved tupava’e, or 
stilt steps. Ross was 
present on the Tagus 
when it stopped at the Marquesas 
Islands and he recorded the ship’s stay 
there in his journal.  These items were 
likely acquired later on in his life when 
he founded his museum at Broadway 
House. Topsham was a haven for 
naval officers and Ross would have 
been well connected. Unfortunately, 
there’s no way of knowing who brought 
these items into the country but they 
certainly pre-date James Edward 
Little’s forgeries; they may have even 
influenced him!
 
Of course, like any collection, 
ethnography is concerned with people. 
Many objects in RAMM’s collection, 
believed to be of scientific interest or 
artworks, were acquired largely during 
the time of colonialism. They are 
therefore bound to be associated with 
unethical acquisition, either through 
conflict or through the simple fact that 
acquisition was conducted through 
unequal relationships and at times 
without consent. Human remains 
cared for by ethnography are stored 
respectfully and some of this material 
has been repatriated.

During the period 1997 – 2008, sacred 
items and remains were repatriated 
with the assistance of legislation and 
relevant source communities; RAMM 
is proactive. What really enabled 
these acts to take place was the 
documentation that accompanied 
them. Although the Truganini 
ornaments had a slightly different 
context for their return to Tasmania, Figure 3. Genealogy by Rosanna Raymond 

(Accession 186/2008).

the donors who had acquired remains 
from the other nations had kept 
written notes about how they had 
been obtained. This made the act of 
return possible. A visiting Ngarrindjeri 
delegation in 2008 also enabled RAMM 
to receive valuable source community 
engagement with its collections.  

I n f o r m a t i o n 
regarding our 
practice will 
continue to have 
a place within the 
gallery. 
 

Discovering Worlds is due for 
completion at the end of March 2016. 
 

[1] After a period of major redevelopment 
RAMM won, among others, the Art Fund 
Prize in 2012 http://www.theguardian.com/
culture/charlottehigginsblog/2012/jun/20/
royal-albert-memorial-museum-art-fund
 
[2] Designation identifies pre-eminent 
collections of national and international 
importance held in England’s non-national 
museums, libraries and archives based on 
their quality and significance.  The scheme 
is currently run by the Arts Council  http://
www.artscouncil.org.uk/funding/apply-
funding/funding-programmes/renaissance/
designation-development-fund/
 
[3] Exhibitions include Pacific Encounters: 
Art & Divinity in Polynesia 1760-1860 in 
2006, James Cook and the Exploration of 
the Pacific in 2010-11 and The Arts of Fiji 
later this year.
 
[4] RAMM’s own website went live in 2011 
and with it an online search engine that 
enables visitors to explore its collections.  
Collections Explorer is updated with new 
information on a monthly basis http://
rammcollections.org.uk/
 
[5] Kaeppler, A. 2011. Holophusicon: The 
Leverian Museum. An Eighteenth-Century 
English Institution of Science, Curiosity and 
Art. Altenstaldt: ZFK Publishers
 
[6] Eccles, T. Rosanna Raymond’s 
Genealogy (2007): Notes on a New Addition 
to the World Cultures Collection at the Royal 
Albert Memorial Museum in Journal of 
Museum Ethnography, no.20 (March 2008), 
pp.120-7

Figure 4. Ngarrindjeri delegate members Daryle 
Rigney, Major Sumner, Chris Wilson with Exeter 
councillor Kevin Mitchell in 2008.
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Impressions – Parcours des Mondes Paris

A fine and glorious sunny day welcomed 
visitors to the 13th Parcours des Mondes 
art fair on 9 September 2014 in Paris. 
As excited as one can be on his/her first 
visit to the ‘greatest tribal art show on 
Earth’, I have to say Parcours exceeded 
my expectations and truly lived up to its 
glamour and reputation.
 
Parcours des Mondes, with last year’s 
67 participating galleries, attracted an 
ever-increasing number of art lovers, 
collectors and dealers alike. By the end of 
the second day, many of the galleries that 
I visited selling Oceanic art, reported most 
of their stock being sold already. What 
was the secret behind such success? 
Well, there were signs in a shifting focus 
and besides African art the spotlight was 
on Oceania, Asia and the Americas, 
reaching out to specific regions such 
as the Himalayas by various galleries 
including David Serra with his exhibition 
entitled ‘Ghurras of Nepal’ or Renaud 
Montméat Art d’Asie: ‘Art of India, the 
Himalayas and South-East Asia’ just to 
name a couple. 

Japan was represented via Patrick 
& Ondine Mestdagh’s spectacular 
exhibition called ‘Utari: The Ainu, native 
people of Japan’, whilst India through 
Galerie Pablo Touchaleaume’s ‘Attired 
Idols’. Indonesia was huge as well this 
year with many galleries displaying 
remarkable artefacts including Galerie 
Pascassio Manfredi with their spectacular 
‘King Size’ show presenting a Timor 
bed, a remarkable Flores horse and a 
Sulawesi sarcophagus, or Jonathan 
Hope ‘Mythical Ancestors’, exhibiting 
ancestor figures from South-East Asia 
and textiles from Indonesia, Cambodia 
and India. 

Some galleries specialising in classical 
archaeology were also invited to 
Parcours (e.g. Galerie l’Étoile d’Ishtar). 
This year’s art fair was also more 
international than ever with almost half 
of the 67 dealers not being ‘resident 
galeries parisiennes’. However, Parcours’ 
strength traditionally comes from the high 
aesthetic, artistic and quality standards 
that these participating galeries display, 
which definitely sets the bar high for 
up-and-coming dealers and collectors. 
Despite some of the astronomical price 
tags, prices asked (and often paid) for 
some of the extraordinary tribal art pieces 
still remain significantly below those of 

major modern contemporary art and 
therefore tribal art would still remain 
‘affordable’ on a global comparison. And 
of course, there is the ‘Paris factor’ as 
who would not enjoy strolling through 
Saint-Germain-des-Près, by the river 
Seine or sitting outside perhaps at Les 
Deux Magots, a cute Parisian café in 
the 6th arrondissement like I did on most 
days, therefore the influence of Paris  
as a cultural capital must have also 
played a key role as to why this art fair 
was so successful.
 
The show was spectacular as expected: 
dealers displayed their best pieces and 
collections that they may have elaborated 
for years and therefore it is impossible to 
cover all of them in here; instead I would 
just try to grasp some of those that had 
the biggest impact on me, as, after all, I 
was only one of the enthusiasts attending 
the fair. Some galleries presented 
thematic shows such as Madrid-based 
Arte y Ritual with ‘Adam’ (Analog – Digital 
– Ancient – Masters), which was based 
on the book with the same title together 

Rue Visconti. Tiny alley in Saint-Germaine-des-Près with high concentration of participating tribal art 
galleries.  Photo © 2014 TurzArt Tribal.

with a virtual visit and a selection of 
ancient masterpieces from Africa, the 
Pacific and America (not to mention that 
the Casanovas behind Arte y Ritual were 
one of the few galleries that continued to 
cater for the guests by offering nibbles 
and champagne way beyond the opening 
day, which is always welcome). And then 
there was Martin Doustar’s ‘Golgotha – 
Looking to the Ancestors’, displaying rare 
and unique ritual skulls and relics from 
Oceania, Africa, India and pre-Columbian 
America. The exhibition of Kevin Conru, 
who kindly posed for my camera, created 
some cheerful moments while admiring 
his gallery items of exceptional quality, 
this year focused on New Britain with his 
show entitled ‘Baining Tapas’ exhibiting 
a remarkable group of textiles from the 
Baining people. 

One of my favourite exhibitions 
was Thomas Murray Asiatica – 
Ethnographica’s ‘Pairs, couples and 
maternity: The Art of Duality’, which 
centred around the ancient Austronesian 
belief according to which any form of 

By Krisztina Turza
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life is based on a dualistic concept, 
and accordingly it included beautifully 
choreographed pairs mostly from Island 
South-East Asia. I also liked ‘War! 
Emblems of Power’ by Indigènes that 
included inter alia magnificent Maori 
war clubs (mere pounamu, wahaika 
and tewhatewha), charms, shields, 
tomahawks, a Japanese mempo war 
mask, a nice Aboriginal wunda shield, 
PNG fighting shields, two Etruscan-
Roman and one Corinthian bronze 
helmets as well. I also very much enjoyed 
my visits to Michel Thieme’s gallery where 
I was truly charmed by the exceptional 
Caroline Islands weather charm (charme 
de tempête) that is associated with long 
ocean voyages, possibly representing 
water spirits. Of course, galleries with 
substantial Oceanic collection included 
Australian dealer Chris Boylan, who 
made an impression with his strong 
PNG collection consisting of the beautiful 
‘korkor’ highland fighting shield and my 
favourite item called Minja, which was a 
ritual fertility figure collected by Chris in 
1979. Last but not least, I would like to 
point out how much I adored the high 
quality New Ireland pieces displayed by 
Serge Schoffel, Anthony Meyer, Galerie 
Flak and many others.
 
The other good thing about visiting 
Parcours besides the obvious was 
the frenzy of tribal art-related activities 
available in Paris. First of all, there is the 
Jean Novel designed Musée du Quai 
Branly, the ‘must go to’ museum for 
tribal art lovers, perfectly situated at the 
riverbank of Seine, in the shadow of the 
Eiffel Tower. Then of course the Louvre’s 

Pavillon des Sessions should not be 
missed either, which is entirely dedicated 
to ‘arts premiers’ as the manifestation 
of the ‘unthinkable’, that is the display 
of ‘pagan fetishes’ taking up residence 
under the same roof as the Mona Lisa. 
Musée Dapper can be a good choice, 
too but it is often closed and welcomes 
visitors for special exhibitions only. 

Sotheby’s extraordinary Trésors 
Collection Frum auction was conveniently 
held two days after Parcours, which was 
a great timing and meant that superb 
items of Oceanic art from Polynesia 
and Melanesia were on display at 
Sotheby’s rooms during Parcours week. 
There were some record sales out of 
these truly outstanding 49 art objects 
including the monumental Uli carving 
from New Ireland, an ancestral image of 
a powerful clan leader that achieved the 
world auction record for an Uli art work, 
selling for €1,609,500 (US$2,082,194). 
The pou whakairo Maori statue, 
considered the apogee of Maori art, sold 
for €1,441,500 (US$1,864,854), a world 
auction record for Maori work. Another 
standout Polynesian piece being offered 
was a magnificent head of a ‘Staff God’ 
(atua rakau) from Raratonga in the 
Cook Islands, which sold for €1,201,500 
(US$1,554,369).
 
Well, after this far from comprehensive 
report, I can only recommend that you 
visit Parcours des Mondes this year to 
experience this form of testament to 
human genius as well as to fully submerge 
yourself in the cultural, artistic and culinary 
pleasures that Paris can offer.

Caroline Islands weather charm - Michel 
Thieme Tribal Art. Beautiful Janus weather 
charm with fully modelled torsos depicted 
back to back, whose legs are formed from 
the dagger-like spines of stingrays.  Photo © 
2014 TurzArt Tribal.
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Bismarck Archipelago Art
Kevin Conru (editor) with photography by Hughes Dubois. Published by 5 Continents, Milan, Italy, 
2014. 327 pages.  Reviewed by Jim Elmslie.

This vast and gorgeous book is a work of 
art in itself. It is a thrilling pictorial survey 
of the material culture of the Bismarck 
region with each exquisite piece 
visually captured by one of Europe’s 
leading photographers under studio 
conditions with meticulous attention 
to detail. The masks, figures and 
assorted artefacts ‘float’ over a muted 
grey/black background, energized; the 
sharp focus and vivid colours almost 
too real, drawing the viewer in, eliciting 
that question that hovers over all fine 
tribal art, ‘what does it mean?’ The text, 
essays by Kevin Conru, Klaus-Jochen 
Kruger and Bart Van Bussel and a long 
concise narrative by anthropologist, 
Ingrid Heermann, go some way to 
answering this eternal question.

Conru and Dubois spent years – a few 
weeks at a time in bursts of intense 
creativity – photographing the works 
curated by Conru from institutions 
and private collections, principally 
European, but also from around the 
globe. Each shot was meticulously 
choreographed to express what they 
felt was the essence of the piece, 
before bespoke lighting – sometimes 
using up to eight sets of lights at a time 
– created alternating zones of differing 
luminous intensity that allowed each 
image to take off from the page and 
work its own particular kind of magic. 
This virtuosity has been recognized by 
prestigious awards in Paris, London 
and Germany: Le Prix International du 
Livre d’Art Tribal 2014; Motovun Group 
Association Book Award 2014 and 
the International Creative Media Gold 
Award (Art Book 2014).

The book’s essays are all informative, 
starting with Kruger’s Settlers, 
Administrators, Researchers and 
Explorers: The History of Collecting 
in the Bismarck Archipelago. This 
presents a detailed account of the fairly 
small world (at least of Europeans) that 
existed in the Bismarck region from the 
mid-nineteenth century up until 1914, 
which marked the end of the German 
colonial presence in New Guinea. While 
a few Europeans had ventured into 
the region prior to this – starting with 
Abel Tasman in 1643, foreign influence 
really got underway when the trading 
company Hernshiem and Godeffroy 
established outposts in 1875 in the 

Duke of York Islands. Thomas Farrell, 
business partner and lover of the 
famous Queen Emma of Samoa, took 
over supervision of the trading post in 
1879, after the bankruptcy of Godeffroy 
and paved the way for Queen Emma to 
expand her operations into the Bismarck 
Archipelago. With Emma came her 
sister Phoebe and brother-in-law, 
Richard Parkinson, who was to be the 
pre-eminent collector and documenter of 
Bismarck art, sending thousands, if not 
tens of thousands of pieces to Europe 
over the next thirty years. Around this 
group an array of traders, missionaries, 
German government administrators 
and adventurers came and went until 
the outbreak of World War One drew 
the curtain on this most romantic age of 
South Pacific colonization.

Van Bussel’s short essay on 
contemporary life in the region gives 
the reader an insight into what has 
survived of original cultural practice, 
and what has been lost. Clearly much 
has been lost after nearly a century of 
colonial domination and some 40 years 
of ever greater engagement with the 
wider world since Papua New Guinea’s 
independence in 1975. But clearly 
much has also survived. The people of 

the Bismarck Archipelago have suffered 
less than many colonized peoples: the 
settlers ‘went home’; they retain much 
of their traditional lands, and they are 
now masters of their own destiny. 
Their traditional culture is of great 
importance to them and they revere 
the artistic creations of their ancestors 
– even if they have to refer, as Van 
Bussel recounts, to Sotheby catalogues 
to see (and make copies of) these 
original creations. At least traditional art 
works still exist and allow the growing 
kastom movement, the post-colonial 
reinvigoration of traditional cultures that 
is underway across the Pacific, to have 
a firm and increasingly accessible base 
to draw upon.

While European outsiders have 
obviously had a huge impact on the 
areas they colonized and exploited 
Kevin Conru shows that the influence 
was not just one way. His essay, 
Bismarck Archipelago Art and the 
Avant-Garde discusses the impact that 
tribal art from this region had on the 
thinking and artistic practice of many of 
Europe’s leading artists, particularly in 
the heady days of the 1920s up until the 
catastrophe of the Second World War. 
Tribal art in general, and Bismarck art in 
particularly, gave the avant-garde a new 
perspective of seeing. The mysterious 

War charm. Wood, frigate bird feathers, atuna 
putty and fibre. 46cm. Collected by Lieutenant 
Governor of British Papua New Guinea (sic), Sir 
William McGregor (1846-1919), presented by 
him in 1890 to Queensland Governor, Sir Arthur 
H. Palmer KCMG (1819-1898); by descent to 
Arthur Beau Palmer, Brisbane, Australia.

Southern New Ireland dance mask. Wood, 
Turbo petholatus, opercula, adnesive gum, 
abrus seeds, and pigments. 37cms. Private 
collection, Newcastle, England. Chris and Anna 
Thorpe, Sydney.
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unknowability of the works struck a 
chord with contemporary European 
artists and manifestations of Bismarck 
art appeared in such diverse mediums 
as the paintings of Emile Noble and 
the sculptures of Henry Moore, as 
well as the better known work of Pablo 
Picasso. Conru also profiles some of 
the legendary collectors of this period, 
people like Serge Brignoni, who was 
an ‘addicted’ collector. He likened 
collecting art to eating, drinking and to 
making love. In a comment that some 
readers may find apposite he found 
collecting was “an excitement about an 
object that can drive a man to insomnia, 
because he lies awake thinking about it. 
And not until it is bought can he relax, 
and then it starts all over again with a 
different object.” Bismarck Art certainly 
produced strong emotions on people 
and in places far removed from the 
balmy tropics of its origins.

The main body of the book is taken 
up with a highly readable analysis of 
the Artistic Traditions of the Bismarck 
Archipelago by Ingrid Heerman, 
with detailed reference to the lavish 
illustrations. This is what makes the 
book very special – it is not a wordy 
monologue with occasional reference to 
pictured items, like so many art books, 
but contains a concise discussion of 
each object. The works pictured drive 
the text, and, given that the whole gamut 
of Bismarck art is featured, we receive a 
comprehensive introduction to the art of 
this island group. It is like seeing a slide 
show where the presenter explains the 
nuances of each piece before moving 
on. In the course of 252 pages of text 

and images we travel right through the 
whole archipelago and discover, or at 
least sample, its artistic richness.

Trying to make sense of this vast 
range of customary objects Heerman 
characterizes the art of the Bismarck 
Archipelago as, “carefully crafted and 
very consciously produced works, 
whose formal and aesthetic qualities 
were designed to elicit complex and 
varied responses. They are expressions 
of a world-view, of a social constellation, 
of relationships and rights, of memories 
and future projections. They owe their 
existence and their powers to incite 
emotion and thought to the will, the 
ability, and the inspiration of the artists 
who created them, and these powers 
were most notably manifest when they 
were displayed as part of a presented 
scene or used in 
performances. They are 
objects of feeling and, 
most importantly, of 
thought.”  From this we 
can glimpse the source 
of the power of Oceanic 
art; that which entrances many people 
far removed from the original purpose for 
which these objects were created.

Interestingly Heerman shows that an 
unintended consequence of the flurry 
of collecting that occurred in the region 
in the decades leading up to 1914 is 
a near complete corpus of traditional 
material culture which is increasingly 
available to the current generation of 
Bismarck Islanders, engaged as they 
are in cultural revival. This was certainly 
not the motivation of the early collectors. 

While the collectors coveted the works 
as commodities and status symbols, 
they saw their use and creation as 
‘downright damnable.’ Missionaries 
saw the artefacts as the ‘devil’s work’. 
Even the more enlightened traders, 
such as Richard Parkinson, who tried 
to understand and describe the local 
cultures were “part of the process that 
aimed to exterminate those cultures, 
or at least change them completely….
and that they had either pecuniary 
motives for being there or the greater 
glory of their missions as their purpose.”  
So from somewhat base motives, an 
admirable outcome.

This book will appeal to anyone who owns 
artwork from the Bismarck Archipelago 
because it will enhance their enjoyment 
of their piece to be able to place it within 

the broader culture(s) 
examined. It will also 
appeal to anyone with 
a love of Oceanic art, 
who might not be able to 
afford such treasures but 
still seeks enlightenment. 

When collecting old artefacts one takes 
a journey not dissimilar to Doctor Who 
climbing into his Tardis. Whirling through 
time and space the object takes us back to 
a remote village somewhere in the Pacific, 
to a tribe conducting a profound ceremony, 
details of which we shall never really know, 
but we are still able to savour some of 
the mystery and drama, and the beauty, 
embodied as it is in the object at hand. 
This book acts somewhat as a Tardis 
itself, taking the reader on a fascinating 
journey in the world of Bismarck Art, and is 
therefore highly recommended.

This vast and 
gorgeous book is a 
work of art in itself.

GREATLY REDUCED PRICES
FOR TRUUS DAALDER’S BOOK

ETHNIC JEWELLERY AND ADORNMENT

WITHIN AUSTRALIA: 
AUD 85, AIRMAIL INCLUDED

OUTSIDE AUSTRALIA:
AUD 140, PRIORITY AIRMAIL INCLUDED

PLEASE ORDER FROM TRUUS DIRECTLY AT
www.ethnicartpress.com.au

Friction idiophone. Wood and lime. 54cm. 
Collected by Colonial Governor Albert Hahl. 
Naturhistorische Gesellschaft, Nuremburg, 
Germany. Thomas Schultz-Westrum, Germany.



The San Francisco Tribal and 
Textile Arts Show opened on 
Thursday evening, 5th February 
2015, running through until 
Sunday 8th February. It is held 
in the Festival Pavilion, a finger 
wharf overlooking San Francisco 
Bay and the Golden Gate Bridge. 
It remains America’s best tribal 
show of the year, and is always 
crowded with the vibrant local 
San Francisco art community, 
but also with good national and 
international attendance.
 

The last few years has seen the 
absence of many of the European 
dealers who came regularly to San 
Francisco; and this did diminish 
the Show. With the US economy 
lagging for many years this is no 
surprise. But this year, for the first 
time in many years, there was a 
great “vibe” at the Show and this 
optimism was reflected in better 
attendance and sales for the 
dealers displaying their artworks.
 

Chris Boylan
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shows other events
Berlin, Germany:
The Martin Gropius Bau 
Dance of the Ancestors, Art from 
the Sepik of Papua New Guinea 
March 18 - June 14, 2015.
http://www.berlinerfestspiele.de/
en/aktuell/festivals/gropiusbau/
p r o g r a m m _ m g b / m g b 1 5 _
a h n e n / a u s s t e l l u n g _ a h n e n /
veranstal tungsdetai l_mgb15_
ahnen_106907.php 

Sydney, Australia:
S.H.Ervin Gallery 
Painter in Paradise: William Dobell 
in New Guinea Exhibition
May 29 - July 12, 2015.
2 Watson Road, Millers Point 

Brussels, Belgium:
Bruneaf
June 10-14, 2015.

Canberra, Australia:
National Gallery of Australia
Myth & Magic:  Art of the Sepik 
River, Papua New Guinea August 
7 - November 1, 2015

Paris, France:
Parcours Des Mondes 
September 9-14, 2015

Sydney, Australia:
Theodore Bruce Auctions 
Upcoming Tribal Art auction May 
11, 2015. Entries invited please 
contact Jim Elmslie at AOA@
theodorebruceauctions.com.au or 
on 0407 913 870

Madrid, Spain:
The Museo de America 
The 2015 Annual Conference of the 
Pacific Arts Association–Europe, 
July 2-4, 2015.   http://www.
pacificarts.org/announcements/
conferences

Tribal Art in California  
– the ‘vibe’ is back
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Bruce and Ramine Seaman with Chris Boylan at the San Francisco Tribal Arts Fair.


